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NGLISH GLEE AND OPERA UNION. 
Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on — to Mr. Stanley Mayo, 116, Camberwell New 





\ ISS KATE GORDON (PIANISTE), 

will Play at Mr. Cottell’s Grand Matinée Musicale, Mon- 
mouth Lodge, Hyde Park, May llth, and at Erith, on the 20th, 
Communications for Engagements at Concerts or Lessons to be 
addressed to her residence, 82, St. GronGr’s-RoaD, Belgravia. 


MDME. CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavzr’s-TsRRack, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-cirect, 


N ISS FANNY ARMYTAGE will “sing ng at 
\Vi MANCHESTER, the 11th; NORTHAMPTON, the 
17th; and WEYMOUTH, the 19th of May. 








DLL. LOUISE VAN NOORDEN (Soprano). 

Communications respecting Engagements in town and 
country to be addressed to 115, Great Russet Srreet, 
Bloomsbury Square. Her Annual Concert will take place ear’ ly 
in June, under distinguished patronage, of which full par- 
ticulars will be duly announced. 


MDLLE- CORBARI (formerly of the Royal 
Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
be addressed, care of Messrs. CrAmEr, Woop & Co., 201, 
Regent- street. 











peaneas WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer, Woop & Co.'s, 201, Regent-street. 


i ISS LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampron Row, Russell-square, 


WwW. | or care of Messrs. CramgEk, Woop & Co., 201, Regent- 
stree 


MS JULIA Sr. GEORGE (as “ ORPHEUS ae" 
will Sing her New Song, “ Eurypics,” written by Miss 
Amelia B. Edwards, Music by J. F. Duggan, at the Prince oF 
Wa ss’ THEATRE, Birmingham, Easter, one month. 


IGNOR GIULIO REGONDTI has the honour 
to announce that he will give a MORNING CONCERT 

on Thursday, June 30, at the QUEEN’S CONCERT ROOMS, 
Hanover Square, to commence at Three o'clock precisely. On 
which occasion Signor Giulio Regondi will play, for the first 
time in public, several original Compositions, on both the 


Guitar and Concertina. Further particulars will be duly 
announced, 


IGNOR G. CAMPANELLA’S ANNUAL 
MORNING CONCERT, Friday, 27th May, at his resi- 
dence, 13, Clifton Gardens, Maida Hill. Single Tickets, One 
Guinea ; Family Tickets, Three Guineas ; to be had only at 
13, Clifton Gardens, Maida Hill; and at Cramer, Wood & Co.'s, 
201, Regent Street. 


M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruopgs, Croypoy, S. 


ERR REICHARDT has arrived in Town for 
the Season, Address, Hinde House, 14, Hinde-street, 
Manchester-square. 


M* DAVID MIRANDA (Tenor Vocalist) 
having just finished his Provincial Tour, is open for 


Oratorio, Operatic, or Concert Engagementz. All letters to be 
aldressed to his residence, 18, ALFRED-PLACE, Bedford-square, 





























M®. D. BREWSTER WYLIE (Tenor) } begs to 
announce his return from Florence. Communications 
respecting Engagements, &c., to be addressed, care of Cramrn, 
Woop & Co., 201, Regent-street, Ww. 


ILLIE PAPE, PIANIST. For public or 
private engagements, address, 9, Sono-squaRE. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


UPIL FOR THE STAGE.—A Lady or 
Gentleman desirous of studying for the Theatrical Pro- 
fession can be privately instructed by Mr, COE, Stage Director, 
Theatre Royal. Haymarket. Music, Dancing, and Fencing 
per eh by Masters of known ability. A CLASS for Elocution 
tic Reading every Saturday, at 3 o'clock. Lessons to 

Amateurs in Stage Business, &c. 7, JERMYN-STREET, St. James's. 
& DAVID LAMBERT, Vocalist, Bass (late 
Her esty's Chapel Royal, St. Geo ’s). Com- 
munications Lew Orato rio cugugemante to be 
addressed to 34, OLp on gg 


N R. T. W. EDMONDS’S (of the Princess’s 


and Theatres » 25, bby ny 
Street, Btraud,  Ofloe bork ea | sme Lomloed fee 




















CHARLES SALAMAN’S 
nw PIANOFORTE PIECES, 





Twilight thoughts .. “7 a2 es 4s. Od. 
Joy on oe ia oe as ae 3s. Od. 





“There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr, Salaman’s pen, and exigeant as he has 
taught us to be, these little pieces come upon us with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown man. ‘Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 6, 1864. 





London: Asupown & Parry, 18, Hanover-square, 


DLLE. GEORGI has . the honor to announce 
that she will give a MATINEE MUSICALE, on Fripay, 
the 13th of May, at the QUEEN’S CONCERT ROOMS, Han- 
over-square, under distinguished patronage, assisted by the 
following eminent Artists ‘:—Mame, Arabella Goddard, Malle. 
Constance Georgi, and Mdme. Lemmens-Sherrington ; Signor 
Sivori, Mr. Lazarus, and Signor Geremia Bettini. Conductors— 
Signor Arditi, Mr. George Lake, Mr. Emile Berger, and Mr. 
Benedict. Commence at 3. Stalls, One Guinea; Reserved 
Seats, 10s. 6d.; Tickets, 5s. To be obtained of Messrs. Cramer, 
Wood & Co. ; Messrs. Chappell & Co.; Messrs. Robert 
Cocks & Co. ; Messrs. Cock Hutchings; Messrs. Ollivier ; 
and at ‘Austin’s Ticket Office ; of Mr. Payne, Hanover-square 
Rooms; and of Messrs. Duncan Davison & Uo., 244, Regent- 
street ; and at Sams’ Library. 


MISS KATE GORDON 
AS the honour to announce that she will 
give Two MATINEES MUSICALES, on May 31 and 
June 29, at CoLtaRD’s Concert Rooms, 16, Grosvenor Street 
(by permission of Messrs. Collard), under the following dis- 
tinguished patronage : - 
The.Countess de Roeheron Lady Campbell 
The Countess d’ Obernaw Lady Scott 
The Viscountess Castlerosse | Lady Oliphant 
Lady Caroline Townley Mrs. Gen. Murray 
Mrs. Col. Harcourt 


Lady Blackney 

Lady Wilson Mrs. Capt. Fitzgerald 

Lady Molesworth Mrs. Herbert 

Miss KATE GORDON will be assisted at her First Matinée 

Musicale by the following eminent Artists: Madame Weiss, 
Miss Mina Poole, Mr. Leonard Walker, and Signor Nappi. 
Pianoforte, Miss Kate ‘Gordon. Violin, Mr. Otto Boo’ 
Violoncello, Herr Ferdinand Booth. Conductors, Herr Meyer 
Lutz, and Mr. George Cottell, R.A.—Commence at Three.— 
Tickets, 10s. 6d. ; to Admit Three, One Guinea. To be obtained 
of Cramer, Wood «& Co. pell & Co., Metzler & Co., Messrs. 
Ollivier & Co., and of Mi issl ate Gordon, 82, St. George’ s-road, 
Warwick Square, Belgravia. 


N DLLE, ELENA ANGELE begs to announce 
her SOIREE MUSICALE at the BEETHOVEN ROOMS, 
Harley-street, on WEDNESDAY, May 18th. Vocalists: Miss Banks, 
Mdlle.. Angéle, ‘and ‘Mixs Messeht; Mr. D. Brewster Wylie 
from the Conservatoire, ef an nt first appearance), and 
ig. Nappi; Instrumentalists—-Mr, Boleyne Reeves, Sig. Giulio 
Herr Lidel, and Mr. Chas. Hallé. Conductor, Mr. 
C. jJ. Hargitt. Programmes and. Tickets (single, 108. 6d., to 
admit three, 21s.), may be had of Malle, Angéle, 14, Margaret- 
street, Cavendish-square, at Messrs. Cramer, Wood & Co.'s, 201, 
Regent-street ; or at Messrs. Cock, Hutehings, & Co,’s, New 
Bond-street. 


PTOMMAS’ 107TH HARP RECITAL, May 18th, 

at the HANOVER-SQUARE ROOMS, ondeing entirely 

of his own performances. The Programme contains Beethoven's 

** Moonlight Sonata,” Chopin's ‘‘ Marche Funébre,” Mendelssohn’ ‘8 

—- without Words, Handel’s ‘‘ Harmonious Blacksmith,” and 

Aptommas’s ‘‘ Valse de samara 7 pr “Sounds from 

the Emerald Isle,” and ‘ Sounds from Home” elsh descriptive 
Fantasia). Tickets at the principal Mustosete rs. 


bi bg SQUARE ROOMS.—MISS KATE 
MORRISON will give her FIRST CONCERT on 
Monday Evening, May 9th.  Vocalists—Mdme. Lemmeéns- 
Sherrington, Mdme. Suchet Champi Mr. Wilbye er ood 
Mr. Suchet Champion, and Mr. Chapiin Henry. Instrumen’ 
—Violin, Mr. Burnett ; Violoncello, Mr. Pettit ; ee, 
M. Lemmens ; Pianoforte, Miss Kate Morrison 

Mr.. Aguilar. Tickets to be had of Miss Kare Hessel 
14, Abingdon-villas, West Kensington ; at Mesars. Cock an’ 
Hutchings’ ; and at the Hanover-square "Rooms. 


. JAMES’S HALL, Monpay, May 9th, and 


an evening at 8 (e fouseetins Caines turday Morning 
at 3, rer WE ORTH, with Miss BROUGHAM and Mr. 
BARNARD, will give her NEW MUSICAL ENTERTAIN- 
ee! priate e nd descriptive Sone Ducl aod 
comprising = ve 
Trias, cul kao ‘LE. a 1s. and 28. 5 
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MADAME OURY’S 


NEWEST 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 





Operas, &c, 
ROBERT LE DIABLE. Fantasie. ... ... 4s. 
OTELLO. Priére and Romance. wey. oi. 
DON GIOVANNI. Transcription. ... .., 4s, 


LE NOZZA DI FIGARO... Transcription. 4s, 
NATIONAL AIRS OF ENGLAND. 
Fa 


antasia, ... ... ... 4s, 
CHANT DU PATRIOT. 
Garibaldi’s Hymn. ... 2. 0. 3s. 
DANISH NATIONAL HYMN. 
The most popular arrangement. ... 3s. 
I PURITANI. Grande Fantasie. ... ... Ss. 
QUI LA VOCE. Transcription. ws 28, 6d, 





MADAME OURY’S 
Celebrated Contralto or Baritone Song, 


THE REPROAC  H. 
Price 8s. 





“The melody is sweet and flowing, and well put together,” — 
Saturday Review, 


LONDON: 
METZLER & CO., 35, 36, 87, & 38, GREAT 
MARLBOROUGH STREET, W. 


N R. ARTHUR SKETCHLEY © will appear wat 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
rey ieeeae Mornings at Three. Stalls, 8s8.; Second Seata, 
; Gallery, ls. The Box Office at the Hall open between 

the ‘hours of Eleven and Five daily. 


A CASCADE DE SCHAFFOUSE, Valse de 

4 Salon a la Suisse, for Piano, by J. Philippe. 

“This effective and. brilliant composition, written in the 
“‘Tyrolienne” style, will prove a welcome addition to the musical 
treasury of every re room, and promises to become popular 
both with t "——L, Reporter. 
on & Co., 37, 38, 35, and 36, Great Marlborough- strect, 

onaon. 








LOW, BLOW, THOU WINTER'S WIND.” 
New Part Song; 8. T. A. B. Words from Snaxe- 
SPEARE. Music by E. R. Scuacues, 
Appison, Horter & Lucas, 210, Regent-street 


EW MUSIC BY FRIEDRICH MANN 
Pupil of Theodore Kullax). Op. 9, La Gracieuse, Mor- 
ceau élégant et non difficile, 24. 6d.; op. 10, ‘* Barcarolle, 
Morceau de Salon, 38. ; op. 11, Valse Brillante, “La Camelia’” 
3s. ; op. 12, My at "Magurka, 24, 6d. W, R. WATSON, 








Rathbone-place, W , or at COPLEY & Co.'s, Westbourne- 
grove, w. 
IRE- 4, A Galop. By J. de 


JASIENSKI. 
W. R.. WATSON, 65, Tentekooiee W., or at COPLEY & 
om Westhourne-grove, W. ees Sa re “ie 
RAYER OF LOVE.” Solo for Piano 
forte. ByJ.de JASIENSKI. 3s, 


W. R. WATSON, 55, Rathbone-place, W, or at COPLEY & 
Co.’ 8, Westbourne-grove, W 


HE “HEART’S EASE” VALSES. By 
J. de JASIENSKI. Elegantly illustrated. 4s. 
W.R. WATSON, 55, Rathbone-place, W. ; or at COPLEY 
Co.’s, Westbourne-grove, w. 











COCOA, 
ARRY & Co.’s SUPERIOR PREPARATIONS 
OF COCOA, ee Dr. Andrew Ure, 
M.D., F.RS. See testimonial on Steam 
London, E. x" To Hesmapethie ‘obtained we all green 


N Cocoa, 1 eanenmestinte Coote, Be, ‘ eset 
Cocoa, 1s 2d. ; etal Oe Cocoa, 9d,; Sweet 
8d. per 


8’5 SI 
COVENT GARDEN. 


AN INSTITUTION AND PUBLIC WANT, ae 
BEL AND BREAKFAST EXOKLLENT. 


—-= 


: : ——— 
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OYAL STRAND “THEATRE, 
Under the Manacement of Mrs. H. V. Swanborough and 
Mr. W. H. Swanborough. 

Production of a New and py om Burlesque, MAZOURK A, 
by Byron. On MONDAY, and during the week, the performance: 
will commence at 7, with the celebrated Petite Comedy, by 
H. J. Craven, Eaq., entitled MY PRESERVER, in which will 
appear Messrs. H. 'T. Turner, Belford, Parselle, Edge, Frederick ; 
Miss L. ‘Thorne, Misxs Eliza Johnstone, Miss Maria Simpson, Mrs 
Manders, and Miss Wallace After which a New and 
Original Burlesque Extravaganza, founded on the famous 
French Ballet, ‘Le Diable 4 Quatre.” entitled MAZOURKA, 
or the Stick, the Pole, and the ‘Tartar, by Henry Byron, Faq 
Mies Eliza Johnstone, Mies Wallace, Miss Marie Wilton, wr 
fanny Hughes, Miss Maria Simpson; Mr. D. James, Mr. H. J 
Turner, Miss Charles Fenton, and Mr. George Honey w i ap- 
pear. To conclude with the Screaming Farce, by T, J, Williams, 
ks entitled TURN HIM OU’, in which’ wil! appear Mias 

horne, Mies L. Weston ; Mr. C. Fenton, Mr. Belford, and 
Mr. H. J. Turner. Box-office open from 11 to 5 Daily. 


EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby 
On MONDAY and during the week, to commence with a 





Little Piece of Extray: we, by Walter Gordon, Esy., AN 
ODD LOT. Messrs. Stephens, Phelps, Robins; Mrs. Charles 
Selby; Misses H. Pelham, FE. Turtle. To be followed by an 


entirely new and original Extravaganza, by PF. 


C, Burnand, Esq., 
entitled RUMPELSTILTSKIN ; or, the 


WOMAN AT THE 


WHEEL, Principal Characters by Messrs. W. H. Stephens, F, 
Hughes, C. H. Fenton, J. Robins, EK. Edmunds; Mrs. Charles 
Belby ; Misses L. Maitland, Pelham, HW. Pelham, A. Cavendish, 


Heron, Somers, Lindrose, N. Arnold, L, 
and the Corps de Ballet. To conclude with a new Comedietta 
in One Act, by Leicester Buckinghem, . called LOVE'S 
YOUNG DREAM, Messrs. Fenton, Lambert ; Misses Brudenell, 
Langford, Bristow. Prices as usiial. Commence at half-past 
To'clock 


Darton, Rosina Wright, 






Me. DEACON’S SECOND MATINEE OF 
CLASSICAL MUSIC will take place at the HANOVER | 


SQU ARE ROOMS, on Monday, May 9th, ot Three o'clock. 
Programme :—Quartett, Haydn; Sonata, Pianoforte, Mozart : 
Aria, Mozart; Sonata, Violoncello and Piano, Beethoven; 
Pensées Fugitives, Ernst and Heller; Swedish Melodies ; 


Sestett, Onslow. IJnstrumentalists: MM. Sainton, Pollitzer, 
Clements, Webh, Vezze, Be vern. and Deacon. Vocalist : Mdlle 
KEnequist. Tickets to be had of Messrs. llivier & Co., 19, Old 


Bond-strect 
and of Mr 


: of the 
. Deacon, 


prineipa 1 Music Sellers; at the 
10, Wimpole 


Rooms ; 
street, Cavendish-square. 


A CANTATA, 


ee 5 FOR THE 
NEW TOWN HALL, NORTHAMPTON. 


By CHARLES McKORKELL 7s. 6d. 


Cramuen, Woop & Co,, 201, Regent-street. 


“ fe ME MODERN HUDIBRAS.” The Second 


Kdition, with Addenda, isin the Press. Price 4s 
J. Campren Horren, Piccadilly. 
THHE ROUNDS, CATCHES, and CANONS of 
ENGLAND, by 


EDWARD F. RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and sth Centuries, 
adapted to modern use Price 21s. 

Cramer, Woov & Co., 201, Regent-street. 


PALs PA FE’S SONG, 

hoy,” as sung by Mr. Ransrorp, 
Portrait of himself as the Fat Kinght 
expressly for him by J. L. Marron 

Son, 2, Princes Street, Oxford-circus. 


with a full-length 
The music composed 
Price 3s. Ransford and 


(Gy teure REGONDU'’S NEW GUITAR 
MUSIC. 
REVERIE w D i wo. te 6 
FETE a \GEOISE m= D «. Be Od, 
ler AIR VARIN on A a ~ fe 
gme AIR VARIE in D .... i, oa 
INTRODUCTION ET CAPRICE 


in E : = ane * Ses GE, 
Arorsna & Co. 4A, Tottenham Court Road, W 
CONCERTINA MUSIC 
YONCERTO Nn 
} 


ReGonp:—b 


for GiuLIo 


Price 10s, 


G — Composed 

MOLIQUE. 

CONCERTO iw DY — Composed for Gruni0 

| ie pi—F. DOSEN. Price 103 

SOLO on Ares vrrom “LE PR 

G. REGONDI 

Marzitexn & Co, 35, Great Marlborough Street, W. 

ASCHE R. 
* Lurtine” 

Played by Madame Goddard 
Cxamuer, Woop Co., 201, Regent street 


Ww 422 OUR 
Transcription 
CRAMER, Woop & Co, 


W s &OCKS T R O.—Mes Songes. 
e Trois lensees -. Bs, Od. 


CRAMER, Woo & Co., ‘201, Regent-strect 
THE ANGEL'S IN 'THE HOUSE Song. 
By GEORGY LINLEY, 3s *: 6d. This Song will rival 
popularity Mr. Lintey’s well known Pallad, ** Little Nell.” 
CaamEn. Woon & Oo., 201, amet -street. 


IPHE 


Price bs. 





-Le Chant des Naiades 


ee bs. Od. 


3s. 6d. 
a 201, Regent-street. 





be cH E STOOPS TO NQUER” 
DANOK MUSIC. 
Our o ies, ‘Iustrated) €, Coote oy Od. 


we Od. 
Yr ty oomaia Po Ky. (instirated) Hemi Delorme < Od. 
CnANBB, Webs & Uo., 201, Regent-#irect. 





z 
|. 


| 


OPENING OF at 





“Give me a cup of sack, | 





| Onere puville, ‘* Romanza, 


Tk” — | 
| 
| 





” 
Y are Belle Méa. | Cc eo MORNING.” 








( RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orche strions, per- 
forming in im itation of a Full Military Band a variety of most 






effective music. Cost 600/. Present Price, 2001. Apply at 
CRAMER COS Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent 81 REET 


rho CONCERTINA 
CRAMER, WOOD d: Co., have a larg 
‘TINAS, by Wheatstone, Case, 
Sale or Hire, at greatly reduced prices. 
SONG B 


] OAT y VERDI. 2s. 6d. 
splendid Baritone Air. 

CuamEn, Woon & Co,, 201, 

Se MAIDEN’S PRAYER. By 


The celebrated “ Madre pietosa” from ‘ 
Destino.” 


e stock of second- 
and Lachenal for | 





tegent-astreet. 
VERD L3 3s. 
Woop & Co. 201, r 


CRAMER, egent-street. 








SUNG BY MR. SANTLEY. 
T= BUCCANEE R. 3s. The New Sea Séng. 
d 3y FP. LABLACHE. 
Cramer, Woon & Co., 201, Regent-street. 
| I'TTLE GOLDEN-HAIR. A Venetian Ballad. 
By VIRGINIA GABRIEL, 3s. 
CRAMER, Ww oop & Co., 201, Regent-street. 
GARIBAL ADI. By ARDITI. Words by 
Hexny Fanxiz. With capital Portrait of Garibaldi. 3s. 
Cramer, Woon & Co., 201, Regent-street. 


Song. 


S beoe NAME OF HIM I LOVE. Ballad. By 
E Rene Favarcer. 2s. 6d. 


Cramer, Woop & Co., 201, Regent-street. 
I WAS A CHILD AGAIN 


By J. L. Harton. 2s. 6d. 
Woon & Co., 201, Regent-street. 





i DREA wT 
Song. 
CRAMER, 


xK U H E. —F antasia on . Verdi’s Forza 


iW. 


de] Destino .. 5a, Od. 
Fantasia on Se hira’s - Niecold de” Lapi” we . 48. Od. 
Reichardt’s ‘* Love's Request.” ‘Transcription .. 3a. Gd. 


Caaman, Woop & Co., 201, Regent street. 


’ Oo Vv I O LINIS TS. —A fine toned iT AL TAN 
VIOLIN and an ALTO for Sale. Price 20 and 12 guineas 
respectively. 
Cranugr, Woop & Co., 201, Regent Street. 


GOUNOD. — VALSE pour PIANO, sur 
ae lOpera LA REINE DE SABA. Par i’. BURGMULLER. 





Craver, Woon & Co., 201, Regent-street. 


7 UIGI ARDITYS NE Ww iy TALTAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” 





sung by Mdlle. Piccolomini 3s. 0d, 
“TL Ardita” in G and B), sung by Mdlle. Titiens -- $8. Od, 
“Ta Stella,” sung by Malle. Titiens es -- 9. Va 
“Ta Capinera di Lombardia,” Canzone .. és « 2a 
“ dat Garibs udina,” Canto Pop lare ee ee -- 2s, 6d. 


in B,C, and D), 








“La Tradita,” Romanze Sentimentale .. oe «. 28. Od. 
ep” "Ort mella,” See " os ee -. 28, Gd. 
Madre Italia,” Canto Naz ionale 2s. Od. 
* Reminiscenze Melodiche in Omaggio ad Angiotina 
Bosio -, ao 
*€Vuole Air or,” Rondo, St ug by Malle. Titiens a= ae 
‘Trema, O Vil!”  ‘Duetto Dramunatico, sung by 
Mdmes. Grisi aud Viardot 4s. Od. 
Craven Woon & Co., 201, Te sents street. 
YH i ANGEL GUIDE. By RENE 
FAVARGER, 2s. 6d. (This is really a charming song.) 


Regent 
N BE Ww SONG, 


CRAMER, Woop & Co., 201, 


C, J. HA R G I YTS 

j “MY SALLY, 
Sung by Mr. Wilbye Cooper, Mr. Henry 
Pablished in D flat nnd B flat. 


atroet 


Haigh, &e., &e. 


Price 3s. 


Cramer, Woon & Co,, 201, Regent Street. 
RNOLD DE FO a Me. 
Melody oe ee 1s. 0d. 


. 38. Od. 
201, Rez sont- -street. 


GUGLIELMO.—NEW ITALIAN 
SONGS. 


Turlurette. Popular, Air 
C KRAMER, Woop & Co., ! 


P D. 


« 
Zanze, ‘* Barearola,” Me és a ai 2s. 6d. 
1] Lucchetto, ‘*Serenata,” es ee a 2s. 6d. 


2s. 6d, 

fe - ws a 2s. 6d. 

Ll Monte Belveder, ‘‘ Ballata,” a on “a 3s. Od. 
Cramer, Woop & Co., 201, Regent-street. 


(SAESe, WOOD & Co.'s SERIES OF NEW 
J PART SONGS. 


“Scherzo Cant: wile,” 


” 


La Bembola, 


No. 1, The old “lock on the Stairs J. G, Callcott 2s. 6d. 
, 2. Three Wishes As 8, Od. 
‘ : Echoes ; ¥. Berger. Ys. Od. 
To Daffodils J. Barnby 2a. 6d. 
(Beparate Voice Parts m: uy ‘be had, price, 34 per page.) 
Caanrern, Woop & Co., 201, Regent street. 
GOUNOD. “FAIRER TH AN “THE 


The best Song in his new Opera, “ La 
! Reine de Saba,” set to Unglish Words. 
CR AMER, Woov & Co., 201, Regent-street. 


J. “TINNEY'S “NEW DANCE ae ae 


@ Bel Demonio Valses (Illustrated). Solo. 4s. Od. 
Ditto, Duet. 4s. Od. 
Lago di Garda Valses. "Selo (Illustrated) ae 4s. Od. 
Chillon Quadrilles. Solo % o .. 48. Od. 
The Furies Galop. Solo = 7 sa $s. Od. 

CRAMER, Woop & Co,, 201, Regent-street. 





BisHors MELODIES, by BRINLEY 
et tpt 


No. 1, Mryaxer F'n: Dewar. 
No. 2, Tus Cnoven ate 
ae 3, teen = MY i 
TLE abe 
Craman, ty Wied Oa 201, nt-street, 
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PL LYERS. iG 
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‘La Forza del | , 





race AR ‘SANGEMENTS of JESSY 


Caprice on Favourite cede 
Fantasia on Favourite Airs. 
CRAMER, 


Natalia Macfarren 3s. 0d, 
i W. Mactarren. 43. Od. 
Woop & Co., 201, Ri Begemt strect. 


RAND PIANOFORTES, 75 Guineas, ai 
CRAMER & CO.’S. Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. The tone 


fuli and pure, the touch elastic and agreeable. 


Ver AMER & CO.’S SELECTION of GRANI 


PIANOFORTES is by far the most extensive to be seer 
lin this oc vuuntry. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit trom 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
salected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality chat it is 
possible to procure. The prices are "the same as those charged 
by the manufacturers themselves, while Cramer & Co. offer the 
widitional advantage of a more varied selection than can be found 
elxewhere,—-Pianofurte Gallery (the largest in, Europe), 207 and 
209, Rege nt- stre 








Oe WooD & CO’S NEW EDITION 
) of CLASSICAL PIANOFORTE WORKS, Edited by 
NDSAY SLOPER. 

x 3 edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well asa Miscellaneous ‘Selection? 
which includes many works by Handel, Dussek, Schumann’ 
&e. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten. 

Lists of Contents may be had on application 

CRAMER, Woon & Co,, 201, Regent-street 

SS TW ENTY GUINEA PL ANETTE, 

in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble check-action of the very best English manufacture. A 
more perfectly satisfactory Pianoforte, for its size and price, as 
regards touch, tone, and durability, has not been brought out,— 
Pianoforte Gallery (the largest in Europe), 207 & 209, Regent 
Street. 


NRAMER’S SEMI-GRANDS, Manufactured for 
J) them by Messrs. Broadwood, Coliard, Erard, and Kirk- 
man. A far greater variety of this popular Pianoforte is to he 
found in Cramer’s Gallery than in any other establishmen: 
They are selected with the greatest care, and nothing below a 
certain standard of excellence is admitted into the stock. Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs, Cramer 
with the selection of the Instrument. Any Pianoforte not 
approved of may be exchanged within six months. Prices-- 
£35 to £100 in Rosewood ; £100 to £135 in Walnut. Hire-— 
2) to 34 guineas per Month. If taken by the year, 29 to “6 
ines Gallery (the largest in Europe), 207 & 209, 
egent-street. 












IMMEL’S TERCENTENARY SOUVENIRS, 

to commemorate the Anniversary of Shakespeare's Birth. 
THE BARD OF AVON’S PERFUME, in a neat box, with « 
Photograph of the Poet, and appropriate quotations, price 2s. (1, 






THE SHAKESPEARE SCENTED GOLDEN LOCKET, Price 
1s. Sent by post for 13 Stamps. THE SHAKESPEARE 
SACHET, Price 6d., by post for 7 Stamps. THE SHAKE- 


SPEARE SOUVENIR, 7 price 1s., by post for 14 Stamps. The 
two latter are pretty Scent Packets, with Portraits of Shake- 
speare and choice quotations from his works, Tbe Souvenir is 
printed on satin. 

“We recommend them to our readers, as very suitable pre 
sents to make to their friends. —Englishwoman's Magazine. 

sold by all Perfumery Vendors. 

FE. RIMMEL, Perfumer to H. R. HW. the Princess of Wales, 
96, Strand. and 24, Cornhill, London; 17, Boulevard ces 
Utalians, Paris, 


\ BAYS BALSAMIC PILLS, 
2s. Od., 4s. Gd., and 11s. per box; 3s., 53., and 1s 

post free. 

“A mild diuratic, a soothing balsamic, a powerful tonic, ant 
an excellent invigorating pill.” —Sunday Ties. 

Give them one trial. Prepared only by Mr. M, 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations every day from 11 a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOV KE 
CLEANER, supersedes Benzine and any other prepava- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and eicry 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has “heen 
applied.—Sold retail in bottles, from One Shilling each, by al 
Chemists and Patent Medicine Vendors, and of CARLL: 38, 
BLAGDEN, «& CO., New London-street, Fenchureh-street. 
H ALL’S LUNG RESTORER om Coughs, 
Agihane, and Consumption. ‘Try it. In Bottles, at 
ts. 14d., 28. 9d., dc. T. Hat, 6, Commercial-street, Shore- 
ditch, Loudon, N.E., and all Chemists. 








RUPTURES—BY ‘ROY AL LETTERS PATENT. 

VY HITE’S MOC-MAiN LEVER TRUSS 
’ is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a rofl laut- 
age being worn round the tng! while the re yrisite 
elating rere is de sussties the Moc- % AYN 
PAD and P ER, fitting with so much 
erse and Pie 4 that it cantiot be detected, a1 
ea be worn during p. A descriptive circular 
had, and the ‘Truss (which cannot fail to bt) 
forwarded by post, on the circumference of the Luly 
two inches below the hips, being sent to the 1:anu- 


rer, 
MR. JOHN WHITE, 228, PICCADILLY, 


r 


LONDON, W. 
cng Tal a Single Truss, 16s., 21s., 26s, Gd., and 













aS I chic Tram Sls. 6d., 42s., and 52s. 6d. Poste, ts Sd. 
An Umbilical ane, 42s, and 52s. 6d. Pos lve. 


ost-office orders to be mace parties to John 2 phesiditly 4 
4 NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS. &c.,, 

for VARICOSH VEINS, and all cases of epee 

and SWELING of the LUGS, SPRALNS, &c. They ar rhs, 
pews t in tna Peles om inexpensye, and drawn on like an ot = if 


, Ts. 6d., 10s. and 1 Fu tage Od 
mare, Heh autufucturer, 228, Pic Tetdon 
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IL 
River, that in silence floweth 

Through the meadows fair and bright, 
Oft by thee my steps have tended 
With a heart of pure delight. 
Oft I’ve watched the silent river ; 
Oft I’ve watched thy current flow ; 
While one sat beside me, singing, 
In a voice so sweet and low. 

IT. 
Now, alas ! those scenes haye vanish'd ; 
Now I #aze on thee alone, 
And I miss that gentle maiden, 
And the singing it is gone. 
Still for ever flows the river 
Through the meadows fair and free, 
But, alas! I ne’er can linger, 
Silent river, more by thee. 


Our Fenilleton. 


No. XII. 
oe geese 
TYRANT KING LOG. 

“In these days of ours,” as Mr. Charles Dickens 
remarks in his new work, “though concerning the 
exact year there is no need to be precise,” there 
lived in that world which is called Literature, a 
very cruel and a very stupid king. He was not 
king of the whole world (of Literature), for other 
monarchs existed of a wiser and more beneficent 
sway; but he had a throne—to which he had 
succeeded by legitimate descent—in the realm of 
Jokes. This king was in every respect a tyrant. 
In person he was short—in fact stunted; had a 
large, square, ligneous head, with bristles of hair, 
like tintacks ; a long, aquiline nose; an equally 
large and curved chin; a pot-stomach and a cor- 
responding lump behind; and a pair of weazon 
legs. His crown was a cap and bells, appositely 
assumed : his sceptre was a cudgel, equally signi- 
ficant of its holder’s coarseness and savageness. 
His name in the Kingdom of Jokes was Punch, 
for so his father had been called; but in the 
great World of Literature he was better known 
as King Log. 

Now King Log was a tyrant, but not an usurper, 
unless a bad son can be said to usurp a good 
father’s throne. The present monarch’s kingdom 
had been established by his predecessor, King 
Wit, or Punch the Great, by means of clever 
ministers and a judicious rule. The former 
monarch was a jolly, shrewd, good-humoured old 
gentleman, whom even his enemies had admired. 
When he made war, he did it in a gentlemanly 
way, and was as ready to heal breaches after 
peace as to make them during contest. He was 
never violent or coarse; and when he attacked 
his foes, he used a sharp and untarnished sword, 
and not a bindgeon. He had sage ministers and 
an honorable army, aud his name was respected 
and feared; and thus a powerful kingdom arose 
in the Land of Jokes, and King Wit grew a great 
monarch. 

But in course of time, the old King’s ministers 
died or retired from serviée. One day he lost by 
death a good and faithfal servant, who was an 
Abbot in the see of Puns. At another time, his 
worthy counsellor, the great Earl Douglas, died 
suddenly, and left a sad blank in the council. 
Some of his ministers retired from his Service to 
other and larger kingdoms, as did for instance 
the brave General Makepeace, who was so called 
from his invincibility in war. These losses sad- 
dened the good old monarch, and he did not long 
survive them. He departed from this world (of 
Literature) leaving a son to enjoy the glory and 
riches, which the father’s genius had created. 

The son was the present King Log. On coming 
to the throne, he changed the policy adopted by 
his wise predecessor, and surrounded himself with 
a fresh set of ministers. One or two of his 
father’s friends still adhered to him, out of reapect 
for his house—notably the émitiettt Leech of the 


F. S.C. 





| Court, who medicined the times whenever they 
| Were out of sorts, and also the great Commissioner 
lof W oodeuts, John, the first syllable of whose | 
| other name was Ten, and who was worth more 
| than that number of ordinary woodentters. These 
| two helped to support King Log's tottering ad- 
| ministration, and the tyrant had sense enough to 
| see that he could never replace them, if he were 
| unfortunate enough to lose them. Their talent 
jcontributed greatly to the royal exchequer; and 
|they dressed the King up in such magnificent 
| attire, and represented him to the people as such 
}a hero, that the mob, seeing only thé gorgeous 
| fizure and magnificence of apparel, never thought 
| of the Log that was underneath. 
| At the date we speak of, “in these times of 
; ours,” the World of Literature saw many thriving 
| states arise in every quarter and under every rule. 
| There were wise kings and comic kings, there 
were rich kings and popular kings, there were 
kings over art and kings over every department 
of science, who rose and prospered every day. 
King Log was furious at seeing powerful monar- 
chies grow up all around him. “In course of 
time,” thought King Log, “these meddlers will 
establish knowledge so thoroughly in the world, 
that people will begin to question my supremacy, 
and think me a duffer!” So, though he had too 
great an opinion of his own ability to think so 
himself, King Log took up his cudgel and com- 
menced war on all the monarchs round him. 
There wis a sage old ruler in the World of 
Literature, whose insignium was an Owl, and 
whose deity was Minerva. He was of great re- 
pute among the wise, and ruled many thousands, 
though he never meddled with King Log’s sub- 
jects. But this, in the tyrant’s cyes, was simply 
an aggravation of his offence; and under any 
cireumstances wisdom could never be tolerated. 
So King Log hammered away with his cudgel at 
Minerva’s postern, but the gates were strong, and 
the cudgel only splintered. In utter rage then 
did King Log command that mud should be thrown 
at Minerva’s ministers, whenever any of them ap- 


—on a visit to the opera—King Log himself waited 
for him behind the opera-house, and set upon him 
with shrill cries and handfwls of mud. But there 
happened to be a high public wind blowing just 
then, and the mud which King Log threw was 
simply blown aside, and King Log only soiled 
his own hands. 

In the Kingdom of Satire, which adjoins the 
Realm of Jokes, there lived and flourished a 
powerful general, who Reviewed his troops every 
Saturday. He had a large and well-officered 
army, and made war on many states. Countless 
triumphs on this general’s part made King Log 
wild with jealousy, and over and over again has 
the shrill voice piped defiance, while the warrior 
was Reviewing his forces according to Saturday 
custom. Yet somehow the clever general has 
yearly grown mightier and mightier, and the 
ligneous King wanes more and more. 

From time immemorial the monarchs of the 
Realm of Jokes (and Log hankers after the King- 
dom of Satire in addition) have been supposed to 
helong to no party in the onter world’s politics. 
They are supposed to assail dbuse wherever it 
shows itself—abuse of Whig or abuse of Totty, 
abuse by swell or abuse by mob. Their swérd 
is presumed to be kept sharp for attack on all 
sides, and not for one particular party among 
the outer barbarians. Under these citcumstances 
it is needless to remark that King Log attached 
himself wildly to a faction. Everything this 
faction did was right, everything every other 
faction did was wrong. So furious a partisan was 
the monarch of hump and bristle, that he would 
not suffer a single champion of any cause bat his 
own. If in legitimate battle the other side raised 
a Standard, King Log flew at the Standard- 
bearer with pipiest treble. If they uttered their 
proclamations thrdugh their Herald's mouth, the 
little tyraiit’s cries went up far beyond C di petto. 





. . | 
peared in public; and as one of them—a poet and | 
a cultivated man—soon after did appear in public | 


| His cries einai have ‘hee di nelle, because neither 


|head nor brains had anything to do with thei: 
formation. It was a peculiar fancy of King Li 

| to pretend that the Standard-bearer and He ral i 
of the opposite party were not men, but women, 
and the conceit might have made people laugh 
once or twice, as any absurdity will make them 
laugh; but King Log, stimulated by a smile, 
grew so fond of repeating the same joke, and of 
reproducing it as an entirely new joke, that people 
got tired of it last, and, if he had not been a 
King, would have said, “ Oh come, we have heard 
that before.” The truth was, people had begun 
to see that the Standard-bearer at least was no 
woman, for not many days ago he had marched 
direct against the castle of King Log, and there 
given him a sound drubbing, after which he 
went quietly home. For though Log is a pe:- 
tinacious aggravator, what with his small pebbles 
and wooden splinters, a pitched battle leaves him 
discomfited. 

Now there recently arose, among many other 
potentates, one who wished to found a kingdom 
in the regions of Music. The land on which the 
empire should be founded was one removed 
from other domains, though not far from Satire, 
and not wholly removed from Jokes. Still 
there was a large space between the land 
inhabited by King Log, and that of the young 
ruler, whom let us call Musician. But Musician 
was one who, finding his rule strengthening, 
determined to keep a sharp look-out for encroach 
ments; and from his watch: tower he one day saw 
Kinz Log blundering through a fence in Musician's 
dominions. From his walls he hailed the tres- 
passer, whose shrivelled legs were fast getting 
into w marsh. 

“Come out of that!” shouted Musician. “Can't 
you sce you are on ground to which you are not 
used? You are ni ob at home now, Log, and you 
will come to grief,’ 

King Log looked wp, wooden with rage. Every 
jhair upon his head became an angry spike; but 
jhe uttered not a word. He went home and pon- 
dered over his vengeance. 

He thought of assailing Musician's walls, but 
these were in tolerably good preservation. No; 
outside attack would never do. If he hoped to 
destroy the castle it must be by traitor hands. A 
thought struck him. 

Musician kept open house for wandering 
minstrels and aggrieved troubadours. Whosoever 
came to the castle and said “ My name is So-and- 
so,” or “ These are my credentials,” him Musician 
admitted. He never thought of demanding a 
certificate of baptism, or of re quiring witnesses 
to swear to an applicant’s identity. He presup- 
posed that a gentleman’s word was sufficient, and 
as yet had found only gentlemen in the dominions 
of Music. But ih thé land of King Log it was 
different. 

One day an applicant “of prepossessing ex- 
terior,” a8 the police reports say, presented him- 
self at Musician’s gate, and craved admission. 
“Tama gentleman,” he said, “and a seholar. 1 
have received an university education, and I im 
& warm admirer of Shakespeare. [I also know 
Pausanias—Lysander — 456 8.c.— canephora — 
Aischylus—230—” 

“All right, don’t bother @bout that just now, 
for I am awfully busy,” aniswered the Musician.: 
“Do you want to conié in?” 

“I do, Here are my credentials.” And the 
stranger produced a tame, which, it we did not 
know the ead #6 have beén Stolén froff ain honest 
man, we would publish, 

“Then enter,” said Musician; and the stranger 
was admitted, as dozens Lad been ete Mat. 








‘Then somewhat wearied from a long 


certain strong man éalled Tikconelit, speach 
went to bed, and left the stranger alone. 

And what did this ar aor ae of wee 
that was neither schol: ae 
cribbed his figures am "af es 
books, trusting to Musician 
to detect him? What did the ag oy = gaok? 
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He could not hope single-handed to surprise 
the castle, but he might destroy the repose 
So in the middle of the night he 
rose, und stole to the beds of the inmates, and | 
whispered in their ears all the lies he could think 
of, and then he made an attempt to break the 
crockery aud smash the windows of the castle, as 
he could not pull down the walls. And while a 
tumult was going on in the building, King Log 
was capering outside on his shrivelled legs, and 


of the inmates. 


hrieking in his attenuated voice, and wagging 
his wooden head at the glorious revenge he was 
having. 
After expelling the Snob, thought Musician, 
»w shall £ best answer the spite of the mannikin 
below ? Better, I fancy, tell people who it was 
instigated this mendacious Snob to bring false 


words and low deeds into my domain. Better 
proclaim to the world King Log’s own glorified | 


ertion that he was the instigator. 
And this he does, and recommends Log to the 
attention of a critical and perceptive world. 


+¥usie. 


a 
PurtuArMonic Soctery.—The fourth concert 
took place on Monday, at the Queen’s Concert 
Rooms, Hanover Square. We give the program:— 
PART I. 

‘infonia, in « flat yh Sai ca aha hc a sts BP asc iach 
Aria, ** Lascia amor,” (“ Rinaldo”) .......+ . Handel 
Mr. Weiss. 

Concerto, Pianoforte, in D WNOP ...... 66 eee eee ee Mendelssohn 
Mr Ww. G. Cusins. 

Aria, © Zefliretti lusinghieri, NE) stcderae Mozart 
Macsune Le mumens Sherrington. 

‘ tu *Cyombeline’ . Potter 
PART 11, 

Sinfonia, ine minor, No. 5 . ewe . Beethoven 
Aria, “* Onebre ~ i rah” ae Meyerbeer 

Mi wdame Lemmens Sherring ton. ° 
Concerto Ni s Can fate” Violim ..... ove Spohr 
Herr Lanuterbac 7 Concert-Mas ter to the King of Saxony. 
His first appearance in England), 
Duetto, ‘ Quel aod ro.” sa we se”) ... Paer 
Madame Lemmens rring ston and Mr. Wei 38 


March, ‘* Eemont” 


Peereg teers See Tee Te Te Beethoven 
Conductor—Profes 


wv Sterndale Bennett, Mus. DP. 
The appearance of He rv Lauterbach was an event | 
of interest to the musical cognoscenti present. 
This German violinist is, no doubt, an artist of 
the first foree—although we miss the exquisite 
purity of tone to which other great violinists have 
of late accustomed us. His mechanism is perfect, 
and we should consider him invaluable in the 
interpretation of concerted chamber music. Mr. 
Cusins—whose refined school is well known in 
musical circles—displayed grace and dexterity as 
well in the Mendelssohn concerto in pb minor. 
M. Cipriani Potter's overture was a judicious 
selection—and one due to the composer. Of the 
vocal music, it is only necessary to say that 
Madame Lemmens-Sherrington and Mr. Weiss 
were in good voice and sang to everyone’s satis- 
faction. 

Mr. Witsye Coorer’s Concert.—This Concert 
took place at St. James’s Hall on Wednesday 
evening. We subjoin the program :— 






PART I. 

Overture, - ig RE Rennes eee Auber 

Praye r, og Se a re ar Auber. 

Song, ** The green trees whisper” .............. Balfe. 

Madame acs Percy. 
Dust, ** * J panpatar' occ co nccepsansceecasccne Gabussi, 
Mr, Wilbye Cooper and Mr. Winn. 
Song, “ A maiden sat complaining” .......... W. Wadsworth. 
Miss Banks. 
Pianoforte and Orchestra, Concert Stick ........ Weber. 


Mr. Charles Hallé. 
Song, Madame Sainton Dolby. 
Gone, “ Pe @ SOMME” ....ccccccvccscscccccesce Mendelssohn, 
Mr. Lewis Thomas. 
“Le Tremolo,” Caprice on Air from 


Solo, Violin, 

Beethoven 
Herr Lauterbach, 

First Violin to the King of Saxony.) 


Serenade Gounod, 
Trio, “7 naviganti” 
Miss Banks, Mr. Wilbye Cooper, and Mr, W 
PART II. 

First time of performance, a Musical Story entitled “ Graziella,” 
written by J. J. Lonsdale, Esq., of Bradford. The Music by 
Virginia Gabriel. Characters. —Graziella, Mdme. Parepa ; 
Gaetana, Mdme. ge Dolby; Rupert Lyle, Mr. Wilbye 
Cooper; Ernesto, Mr. Winn ; Andrea, Mr. Lewis Thomas. 
Chorus of Fishermen. Vine-~<diressers, and eusudey or 


Overture, (“* Merry Wives of Windsor”) ...... Nicolai. 
GONE v6 ce cocscrecgens Mr. Alfred Mellon. 
Accompanyist ............ Mr. Benedict. 


The feature of the evening was, of necessity, Miss 
Gabriel's new cantata. The ment of this 
work is suggested by Lamartine’s highly romantic 
= Se de aa ie See eles 

eroine 0 t name, believing betrothed, a 
young fisherman, to have perished at sea, consoles 








herself with the affection of a second lover, with | rate pianist, Miss Zimmermann possesses the 


whom she has exchanged vows, when the lost | 
sailor reappears, and discovering how matters 


stand, magnanimously foregoes his prior claim, | 


to the end that Graziella may enjoy unclouded 
happiness with her more fortunate suitor. The 
scene is laid upon an island in the Bay of Naples ; ; 
the persons represented are fishermen, vine- 


‘dressers, and coral-workers, and the libretto is 


picturesquely, and occasion: uly powerfully written. 
Of the music we shall perhaps have an oppor- 
tunity hereafter of speaking critically ; at present 
we must confine ourselves to a report of the 
general effect of the work. We can safely pro- 
nounce it elegant if not original, flowing if not 
powerful. The instrumentation, which we believe 
is Miss Gabriel’s own, and a first attempt, is 
unobtrusive and appropriate—reflecting credit on 
Herr Molique, whose pupil in harmony and 
orchestration we understand, Miss Gabriel is. 
Every justice that rehearsal, "good artists, and a 
| thorough orchestra and chorus could achieve, was 
done to the work. We never heard Mr. Wilbye 
Cooper in better voice. Parepa sang with a will, 
and the Sainton-Dolby, ill as she certainly looked, 
strove most courageously to lend her great aid to 
the composer. Messrs. Winn and Thomas also 
contributed in no small degree to the success of 
the work. Madame Parepa seemed excessively 
amused with the diminutive “ Graziellina” per- 
sistently addressed to her by the tenor in the 
cantata. Of the numbers, we liked most the 
contralto song “‘ Farewell, my bark,” andan “ Ave 
maris Stella,’ unaccompanied. The orchestral 
effects—of a storm, etc.,—are commendable efforts 
for an amateur. At the conclusion, Miss Gabriel 
had to bow her acknowledgments. The house we 
regret to say was poor. Mr. Wilbye Cooper set 
forth a capital bill—brought together a first-rate 
orchestra and chorus—and after all will suffer 
loss. It is a very hard case—but, as we said a 
fortnight ago in The Orchestra, benefit concerts 
are not always benefits. We may add that 
“Graziella” is published by Messrs. Metzler 
and Co. 

Musicau Union Martinéz.—One of these very 
charming mornings came off on Tuesday last, at 
St. James’s Hall. We append the program and 
the list of executants. 


PROGRAM. 
Quartet, No. 1, Op. 18, 10. F ..cccccccceccvccecesece Beethoven 
Adagio and Etude en donble notes ( (MS ) Violoncello 


BD okscwonvisnceaneRbasecctags éceqnccaues Jacquard 
Andante and Variations for two Pianofortes, Op. 46, 
B flat 


06060006 cenhspe deeded ePiecesesecceccesee Schumann 
Melancolie Pastorale, Violin Solo ..............+e005 Prume 
Quintet, & flat, Op. 16, Piano, Oboe, Clarionet, 
I, GG TOE pocrccntecciecesccenesscene Beethoven 
PIANOFORTE SOLOS, 
EXECUTANTS. 
PE PR an once nceiniseseectatness Signor Sivori. 
(Last time this Season). 
2nd Violin...... Herr Ries. | Viola...... Mr. Webb. 
rer . Jacquard. 
(First time since 1853). 

GOR. cnseessiccus Mr. Crozier. Clarionet....Mr, P®lla,q. 
Bassoon......... Signor Raspi. HOGR. 2 0.5055 M. Paquj, 
Pianists— Malle. Zimmermann (first time) and Herr 
Ernest Pauer. 


We like M. Jacquard’s school—but his parang at 
present is a little too forte for our English 

after Piatti and others of that force. Reser 
Sivori played the Pastoral charmingly, and Mdlle. 
Zimmermann in concert with Pauer added to her 
own fame whilst she detracted naught from that 
of the elder pianist. The Beethoven quintet in 
E flat, rendered by the proper instruments, was 
deliciously played, and may with advantage be 
repeated. A very fair audience attended. 


Miss Aanes ZIMMERMANN’s Matinéx.—The first 
of a series of three took place at 13, Dorchester- 
lace, Blandford-square, on Wednesday. The 
ollowing was the program :— 
Duo for the Pianoforte and Violoncello (0; Mendelssohn. 
Allegro Assai, Vivace—Allegretto Sc A Ne 


Molto Allegro e Vivace. 
Se eins ac raeccs take teverons bo 0k a! Schira. 
Solo, Pianoforte, Grand Sonatainc ............ Weber. 
All Adagio—Menuetto and Trio—Rondo Presto. 
Song, e'll miss me” (‘She Stoops to Con- 


MT Dawk chpiadaee dbedscétexiesccakes oad G. A. en 
Solo, Visionesilo, ** Souvenir de Spa” .......... Servais 


Solo, Pianoforte, ‘ Grande Fantaisie sur la Sere- 
m nade et le Menuet de John Juan” ............ sort 


Grand ‘olonaise, for the Pianoforte and Violoncello. . coy 
WO ec cesccesccs Miss Marian Moss. 
Pianoforte.......... Miss Agnes Zimmermann. 
Violoncello ........ Herr Daubert. 
These recitals are very interesting. Miss Zim- 
mermann is very young—some seventeen of 


, we believe, if a census were taken—but has 
acquired fame as an intelligent and even 
brilliant pianiste—pupil, most promising, of Pauer, 
Potter, and Macfarren. Her various Ton aay 
at London concerts of note have 
chronicled and commented upon by The Orchestra 
and Miss Zimmermann yore ne 
at present. Beyond on mere ability of 





faculty of composition, and some of her MS. 
pieces have met with the cordial approval of elder 
and more experienced musicians. 

CrystaL Patace.—The concert of April 30th 
was the last of the winter series. We subjoin 
the program :— 

Symphony, ‘‘ Pastorale” (No. 6) 


Weusssepratabsncwa Be 
Romance, “Colle Nativi” ........ccccceoses svccdices "~ 
‘a Signor Geremia Bettini. 
Cavatina, ‘‘.A jors’ e lui” (“ Traviata”) ..........0006 Verdi 
Idile. Enequist. _ 
Solo for Violin, “‘ Concert Militaire” ............... Lipinsky 
Herr Lauterbach. 
Cantata, ‘‘ Calm Sea and Prosperous Voyage” Beethoven 
the Choir. 
Fantasia for roms, “ Lucrezia Borgia” ......... C. Krebs 
Mdile. Marie Krebs. 
Romance, “aes . 9 eres Flotow 
Signor Geremia Bettini. 
Solo for Violin, ‘‘ Souvenir de Rossini” .......... Lauterbach 


Herr Lauterbach. 


Malle, Enequist. 

** La Garibaldina” (the new Italian National Hymn) .. Arditi 
The Choir and additional Military Instruments. 
Mdlle. Marie Krebs, a young pianist from 
Dresden, was introduced to the English public. 
To all appearance she is a mere child, but exhibits 
a proficiency nothing less than astonishing, and 
not often attained in a more striking degree by 
students of the pianoforte many years her senior. 
There is a dash and brilliancy in this young lady’s 
playing, and at the same time, a correctness and 
evenness of execution, which promise well for her 
ultimately becoming one of the first pianists of 
the day. After her solo she was called on twice, 
and as the second compliment could be regarded 
only as a general desire to hear her play again, 
she performed Weber’s rondo “ Il moto continuo.” 
The Pastoral Symphony is the symphony appre- 
ciated above all others by the public, and was 
well chosen to close the series, for in the Operatic 
Concerts to be given through the summer, sym- 
phonies are mostly inadmissible. Mdlle. Enequist 
is not heard to great advantage in music of the 
Italian school, especially the Verdi-an school. 
Her voice is of a somewhat hard, metallic quality, 
and this young lady’s mission is evidently con- 
nected with the quaint and simple Swedish songs, 

which she sang with charming expression. Si 
Geremia Bettini failed to create any kind of 
impression, either in Arditi’s romance, or in the 
hackneyed and ill-used “‘ M’appari tutt? amor.” 
Herr Lauterbach, a violinist, made his first 
appearance in England. His first solo was simply 
an exhibition of gymnastics, and he may certainly 
be congratulated on his ability to execute passages 
of great difficulty ; but the great charm,—namely, 
a good tone,—Herr Lauterbach has not acquired in 
an equal degree. His own composition “ Souvenir 
de Rossini,” is apparently framed on the Vieux- 
temps model. Beethoven’s cantata, “A calm sea 
and prosperous voyage,” was sung by the chorus 
of a hundred and twenty voices. The words are 
by Gothe, and it consists of two movements 
describing a calm and a breeze. The first is 
melodious in the extreme, and abounds in that 
breadth and dignity characteristic of all Beet- 
hoven’s choral writings. It was a production of 
unusual interest, though not sung to anything 
like perfection by the choir. The voices were 
afterwards employed in the new Italian National 
Hymn “La Garibaldina.” The usual series of 
Grand Opera Concerts will commence this day, 
and will be ten in number. The Shakespearian 
attractions still remain on view, and the collection 
of relics in the “Court” has received some 
additions of great interest. The photographic 
gift to the public will also be continued through 
the week; and the Stratford model, we believe, 
will keep its place for some time to come. 

Mr. Austin’s Benerir Concert. — This 
Concert, given by one of our most attentive and 
skilled musical agents, came off most successfully 
on Tuesday evening at St. James’s Hall. We 
give the program :— 


Swedish Songs 


PART I, 
Part Song, “‘ The cloud-capp’d towers” ........... Stevens 
By the Choir of the Vocal Association, 
Ballad, ‘‘ He'll miss me,” (“‘ She —— to Conquer”) Macfarren. 
Part Song, “‘ Hark, hark, the lark” .............. Dr. Cooke. 
the Choir. 
Scena, “ What shall I sing”.............-.....005 Benedict. 
adame Parepa. 

Andante and Finale, from Grand Sonata 

to pate Sei SEatt DiRe s «tens andnnarneaan Beethoven. 


-_ dile. Madeline * a and Signor ong oF 
Duet, “ a heart,” (‘‘ Flauto Ma 
~ Madame Parepa and ia 


Dott, & I 00.06 0000005009 <9ndesd thease John Thomas. 
r. J. Balsir Chatterton and Mr. John Thomas. 

Warp to to “<4 en / the Queen) (Pencerdd Gwalia) 

ig, “ Gunn - Hatton. 

National Welsh Molodicn, (by desize), = All throngs 

pak » March of the ay Harlech,” et 


By the Choir, accompanied by the Band of Harps. 


Solo—Violin. 
Signor Sivori. 
Song, “‘ My pretty Jane” ......5...seeceeeeeeeees Bishop. 


‘ohn Thomas, 
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PART IT. 
Song, “‘Bless’d be the home,” (‘Gipsy’s 
RR ER its Benedict. 
By the Choir. 
Song, “‘ The Alpine Hunter” ................ Louis Emmanuel. 
Madame Parepa. 
Song, “ I come from the beautiful Rhine” ........ F. Mori. 


Mr. Sims Reeves. 
Song, ‘‘ Boot and Saddle” (‘‘ The Bride of Song”).. Benedict. 
Mr. Renwick 
Cornet-a-Pistons Obbligato. 
Fantasia Brillante, (‘‘ La Straniera”) ...........- Thalberg. 
Malle. Madeline Schiller. 
ee, SO | os pace nce cc orais ee adsiens Benedict. 
Miss Marian Moss. 
Scotch National Music, (“‘ Rob Roy”) 
By the Choir, accompanied by ihe Band of Harps. 
Welsh National Melody, ‘ ‘The Bells of Aberdovy.” 
Miss Edith Wynne, accompanied by Mr. John Thomas. 
Chorus, ‘* Rule Britannia.” 
By the Choir, accompanied by the Band of Harps. 
COTTEE. 0.0 5 Sasawedhciapssicesy sc taiecie Mr. Benedict. 
It is almost superfluous to notice such a program, 
executed as it was by our foremost artists, in 
detail. Mr. Sims Reeves sang con amore, and in 
Bishop’s ‘Pretty Jane” was vociferously bissé. 
Madame Parepa’s scena “What shall I sing?” 
(Benedict), was a delightful piece of vocalization, 
and a warm word of eulogy must be given to 
Miss Marian Moss for her pure and unaffected 
singing in the extract from “ She Stoops to Conquer.” 
Mr. Renwick sang inter alia the bass solo “‘ Boot 
and Saddle,” from Mr. Benedict’s new operetta 
“The Brideof Song.” 'The effect would have been 
all this clever song is calculated to produce, if 
Mr. Levy had not chosen to make the piece a 
cornet obbligato with voice accompaniment. The 
concert was an unqualified success—the hall being 
completely filled. 


Mr. Henry Lestiz’s Cxorr.— The fourth 
subscription concert came off on Thursday 
evening, at St. James’s Hall. The following was 
the program :— 

PART I. 
Cantata, “Out of the deep have I called” ...... Henry Gadsby 
First Time of Performance. 

_ Solo parts by Miss Cecilia Westbrook and Miss Whytock. 
Pianoforte, Mr. Henry Gadsby, Harmonium, Mr. John C. Ward. 
Sonata in a major, for Pianoforte and Violin, (Op. ) .. Mozart 

adame Arabella Goddard and Signor Sivori. 
Unaccompanied Psalm, for an Eight-part Choir, 


SFO DGG: iccdusecccveseechescece Mendelssohn 
PART «II. 
Madrigalian Chorus, “‘Soul‘of the age, Shakespeare, 


bitnanechinh deen i nakses $696 é.aniwe ee Henry Leslie 
(Composed for the “‘SHakgsrgarg Tercentenary Commemoration” 
to Ben Jonnson’s Poetry). 
Solo for the Harmonium, {F pa foun \ sees. Lemmens 
Monsieur Lemmens. 
Glee, (by all the Male Voices, ‘‘Crabbed age and 
ey Se ee ee R. J. 8. Stevens 
Fantasia for Pianoforte, on ‘‘ Where the bee sucks” .. Benedict 
Madame Arabella Goddard. 
ry ek BSE eee Wm, Shield 
Misses Marian Walsh, Emily Pitt, and Whytock. 
Méditation sur le premier prélude de J.S. Bach ...... Gounod 
Violin, Signor Sivori, Pianoforte, Mr. J. G. Calcott, 
armonium, Monsieur Lemmens. 


Glee (Full Choir), * e Spotted CE oc catcbate Spofforth 
Solo for Violin, { c. Torungette,” [ scsrcesssessceseeess Sivori 
Signor Sivori. 


Glee (Full Choir), “The Cloud-capt towers” .. R. J. S. Stevens 
Part Song, “It was a lover and his lass” ........ Samuel Reay 
Pianoforte, Mr. J. G. Callcott. 
Conductor—Mr. Henry Leslie. 


Mr. Cornen’s Martinéze.—This concert came 
off on Wednesday at the Queen’s Concert Rooms, 
Hanover Square. We append the program :— 

PART I. 
Sonata, No. 2, in D, for Violin and Pianoforte ........... Gade 
Allegro di molto. Larghetto and allegro vivace. 
All molto vivace. 
(First Time of Performance in London). 
Messrs. Sivori and Coenen. 


Rule, Oa. a UF hE le. HW so Donizetti 
Madame Shepherd Ley. 
: a. ‘* Invocations” ) 
Solo, Harmonium, { b. “Fanfare” ..f corte Lemmens 
Mons. Lemmens. 
Song, “‘Sweet Nightingale” ...................... Boscovitch 
Madame Lemmens-Sherrington. 
Solo, Pianoforte, Allegro de Concert, in A, Op. 46 ..... Chopin 
Mr. Coenen. 
ee oe Wine eet” oss evccasuede see swsedoen Lemmens 
Madame Lemmens-Sherrington. 
PART II, 
Solo, Violin, “La Mdlancolic” .......cscccocscecesece Prume 
Signor Sivori. 
Ballad, “ ORME, accauseeseenelads 
Madame Shepherd Ley. P 
a, ** Chant de Berceau” ) .. 2.0.44 eller 
Solo, Pianoforte, {t “ Seraphine” ........ dios csnaee Tours 
Mr. Coenen, 
I. < cicnnnassat cailsadindanse cnorles ehh ouvk Rode 
Madame Lemmens-Sherrington. 
Valse, from Gounod’s ‘‘ Faust” .......cccccceceeeseeees Liszt 


Mr. Coenen. 
This charming program was artistically rendered 
in every particular. Of Mr. Coenen’s abilities we 
have, before now, formed a high opinion. He is 
more than a mere mechanist—being always en 
rapport with his composer, and evolving touches 
of colour which in nine cases out of ten are 
totally lost in the concert-room. 


Miss Day’s Pranororrze Recrrats.—The fol- 


Vocalist, Miss Angelina Atkinson; Flute, Herr 
Svendsen. 
Sonata, p minor, Pianoforte ................eeeces Beethoven 
pie og? ie RR ES a Ay SS oe SEY Ca Mozart 
Solo, Grand Air Varié, Flute .................. Demersemann 
(“ “And up the valley came a 
Twilight Fancies, swell of music on the wind” ) Dr. Chipp 
Pianoforte U “Vintage Song” ’ 
ec. * The Rivulet”’ 
Aria, “‘ Voi che sapete” .....6s.csveeees 
Sonata, G minor, Pianoforte and Violin .. Spohr 
Aria, ‘‘ Deh non voler costringere” ie Donizetti 
Tarantelle, Pianoforte ........0c..cccccccsccccuecs Rubinstein 


Sra-SrpeE ConvaLescent Hosprrat.—A matinée 
in aid of the funds of this institution took place 


at Collard’s Rooms on Tuesday last. We give the 
program :— 


-.. Mozart 





Sonata, Piano and Violin, in g flat, Op. 12.......... Beethoven 
Mr. Charles Salaman and Mr. Carrodus. 
Romanza, “ Infelice” (Ernani)  ...... 6... 6c cee eee Verdi 


Mr. Lewis Thomas. 


I, smisyin ih 0 cree ths: cane Seema nines an kiana: enwiate 
Mdme. Louisa Vinning. 
eT ee ee ee errr National 
Malle. Enequist. 

Grand Airs, “In si barbara” (Semirnmide) .......... Rossini 
Malle. Elvira Behrens. 
Serenacé, “La Bevebse i. i i evleccdehdidiacs Gounod 


Madme. Parepa. Violin Obbligato, Mr. Carrodus, 
Accompanied on the harmonium by Herr L. Engel. 
Solo, Piano — Fantasia on Gounod’s “ Faust ;” Nocturne, 
“Twilight thoughts ;” Impromptu, “Joy” .... Salaman 
Mr. C. Salaman. 

New Song, ‘‘ The breeze that blows over the sea”.. Frank Mori 
Mr. Wilbye Cooper. 

Se, Tiel MONE a ccacdcccesccescscesse C. J. Hargitt 
dme. Louisa Vining. 


Accompanied by the Com r. 
Grand Aria, “‘ Udite ! tutti udite!” ..... ite pbkinrss Cimarosa. 
r. Lewis Thomas. 
Gong, **Sing, VirGle, i ii. 5. hi idee ccc slé cele W. Ganz 
Mdme. Parepa. 
Violin and Piano, ‘‘ Pensées fugitives” ........ Ernst & Heller 
Mr. Carrodus and Mr. C. Salaman. 
Arietta, ** La Biagara? 6 SNE i debi cvcwevelseee Donizetti 
Malle. Enequist. 
Ariette, “‘ Voici la saison” (Mireille) ......600..0.008 Gounod 
Malle. Elvira Behrens. 
Harp Solo, ‘* Valse de Concert” .........ccccceeeese Aptommas 
Mr. Aptommas. 
Song, ‘‘ The shades of aig | aka lino dan bheeineten tani Clay 
Mr. Wilbye Cooper. 
Titeslie, * Pens ae es cecccecc ds sdee ds Gordigiana 


Mdme. Louisa Vinning, Mr. Wilbye Cooper, and Mr. Lewis 
Thomas. 


Conductors, Mr. Frank Mori and Mr. W. Ganz, 

The feature of the concert, which was only par- 
tially successful in point of attendance, was the 
absolute indifference of the audience. The blight 
of the Convalescent Hospital seemed to have 
fallen upon that as assemblage. Not a 
piece wasencored. Even Parepa’s cheerful “Sing, 
birdie, sing,” elicited no applause. The artists 
and the pieces are too well known to require com- 
ment, save of an eulogistic nature. 


Theatres, 


1. CovenT GARDEN. 

“Le Prophete;” ‘Guglielmo Tell; “ Trovatore.” 

On Thursday evening, Meyerbeer’s ‘ Prophéte” 
was produced before a brilliant house. The new 
features were the Fides of Madlle. Destinn and 
the Jean of Leyden of Signor Wachtel. ‘To take 
the latter first: the of the false prophet 
should not be yet included in the Wachtel 
repertoire. It is a delineation of strong mental 
changes—an intellectual study—requiring not 
merely the physical power of Wachtel but the 
subtle intelligence of such an artist as Tamberlik, 
whom we infinitely prefer in the part. Wachtel’s 
réles should be selected from the heroic—the 
sensational—treasury of the lyric stage, where 
situation and effects abound rather than the 
uneventful development of character unaided by 
these accessories. The Fides of Destinn is 
artistic and careful, but the lady is not strong 
enough for the part. The Bertha (a thankless 
part) of Madame Rudersdorff was of necessity a 
clever and finished performance. With the ex- 
ception of Signor Capponi for M. Zelger, the cast 
is the same as in former time. The mise en scéne, 
especially the skating episode, was, as usual 
at this house, splendid. On Monday, “ Tel/” 
was repeated. Lucca was announced in the 
“ Huguenots” for Thursday, but at the last 
moment “ Trovatore” with the old cast had to be 
substituted, owing to the severe hoarseness of Herr 
Schmid (Marcel). To-night (Saturday), Madlle. 
Adelina Patti reappears in the “ Barbiere.” 'The 
business has been immense during the week. 


2. Her Masesty’s THEATRE. 
“Il Trovatore ;? “ Falstaff.” 

On Saturday evening, Verdi’s “ Trovatore” was 
repeated with Titiens, Bettelheim, Suantley, 
Gassier, and Giuglini. On Tuesday last was 
produced the long delayed opera of Nicolai, 
entitled “ Falstaff,’ founded on the “‘ Merry Wives 
of Windsor.” The following powerful cast was 





Falstaff, Signor Marcello Junca; Signor Jord and 
Signor Page (Abitanti di Windsor), Mr. Santley and 
Signor Gassier; Slender, Signor Bettini; Garzone 
@’ Osteria, Signor Manfredi; Doltere Caio, Signor 
Mazzetti; Annetta Page, Madlle, Vitali; Madame 
Page, Madlle. Bettelheim; and Madame Ford, 
Madlle. Titiens. An analytical account of the 
opera will be found in our leading columns, but 
we must add here a word on the capital way in 
which the work was produced. Giuglini sang the 
love-music delightfully—especially the romance 
** Nel boschetto,” which was bissé. Madlle. 'Vitiens 
has little to do in the way of solo, but in the 
concerted music her school and voice were of the 
greatest value. In fact Nisolai’s music requires 
the very best singing in parts of the opera not 
generally supposed to fall to the lot of principals. 
Madlle. Bettelheim looked an excessively girlish 
Mrs. Page. Her air about Herne the Hunter was 
nicely sung—no more. Maiille. Vitali was suited 
to the not strong part of sweet Anne Page. The 
Ford of Mr. Santley was as usual a finished vocal 
performance, and his comrade Page was efficiently 
rendered by Gassier. Of Signor Junca, who had 
the arduous duty of at once personating a world- 
famed character, and also singing difficult music 
under an immensity of padding, we may at least, 
predicate a successful career in the part, although 
his voice sounds strangely discrepant from its 
tabernacle of flesh. We think he exhibits a lack 
of comic power. The chanson a boire should be 
made to tell better than it did. The orchestra 
under Arditi was perfect, and the chorus exceed- 
ingly steady. It was an agreeable change to the 
usual stage dressing at this house, to have Mr. 
Telbin’s lovely scenery along with Nicolai’s music. 
The Windsor Forest scene by moonlight is a 
delightful bit of faérie, and the unities are carried 
out, even in the dressing of the fays and subor- 
dinate characters, remarkably well. 'The opera is 
a decided success—was repeated on Thursday— 
and will probably figure largely in the bills during 
the season. 
3. Drury Lann. 
“© Twelfth Nigkt ;” ** Henry IV. ;” “An April Fool.” 

4, PRrincess’s, 

“ Comedy of Errors ;” “ Donna Diana ;” 
“ Drawing-room, Second Floor, and Attics.” 
5. Lycrum. 
“A Day after the Fair;” “ Playing with Fire.” 

6. HAYMARKET. 
“An Unlucky Mortal ;” “ David Garrick;” “Venus 

and Adonis.” 

A very hard condition is imposed upon any 
actor who by means of one eccentric creation has 
risen from the dead level of respectability to the 
position of a popular favourite. The public are 
enthusiastic, but they are also fickle; and unless 
the fame originally founded by means of a special 
and striking performance is succeeded by others 
of equal interest, the histrionic idol of the day 
must be content to resume his place in the rank 
and file, till chance again calls him from it. A 
remarkable success attained in one particular 
character unhappily furnishes a certain standard 
by which to compare subsequent efforts. ‘The 
aforesaid public insist upon adopting this standard ; 
and if the fire of genius is not sufficiently strong 
to go on reproducing delineations, each superior 
to the last, and so to gradually build up an en- 
during reputation, playgoers are apt to lose faith 
in the most celebrated artists. It is unfortunate 
that so much is expected; and doubly so when 
those sanguine anticipations are not likely to be 
realised, as they surely cannot be by Mr. Sothern’s 
performance of David Garrick, in the new play of 
that name. Generally speaking, it is a fair, even, 
personation, without any uncommon tone in the 
emotional passages; and destitute of any notice- 
able excellence in the more hilarious range of the 
part. Mr: Sothern is gentlemanlike when re- 
presenting Garrick in his private capacity; and 
(probably carrying out the theory of violent con- 
trast) he is needlessly extravagant when simulating 
intoxication. We allude to that phase of drunken- 
ness expressed by sitting in a lady’s lap—an 
evidence of sottishness rarely met with in real 
life, and a Sothernish reproduction which might 
be in good taste avoided. With regard to the 
piece, the idea on which the plot depends is very 
familiar, and the situations are decidedly better 
than the dialogue, which nowhere rises above ab- 
solute mediocrity. In a weekly paper, we are 
told the play is ‘partly adapted from the French, 
by T. Robertson, Esq.” This is followed by an 
announcement, in very confused English, “ ‘This 
play is founded on an incident which, it is 
said, occurred ,to Garrick, which has no preten- 
and the audience are as sympathizing as ever 
over the troubles of William. There are certain 











lowing was the p: of this lady’s third 
clnealeg, | at Collard’s Rooms :— 





selected for the representation of this charming 
work :—Fenton, Signor Giuglini; Sir Giovanni 


situations in this famous piece which represent 


| 
| 
| 
| 






| 
| 











cy 








4 
i 
j 
t 


a a 


=e 
SS 


Je 


ee 





SO 


— 
<= 


as. 
—_ - 


= 














- 1 T — | 

502 THE ORCHESTRA. (No. 32, May 7, ’64, 
sions to biographical accuracy. Period of the! effect. From the time William strikes his officer REVIEWS. 

piuy, 1742." We briefly subjoin the plot. Mv.|in defence of Susan, the mournful interest is 

Fogel’ (Me. Chippendale) a rich London mer-| worked up with constantly increasing power, and VOCAL. 


it, with narrow-minded ideas, and an only 
dunghtor, Ade (Miss Nelly Moore) sends for David 
‘iccvick (Mv. Sothern) and explains that, having 
eon him act, the young girl has fallen in love 
thim. Jngot offers rich rewards to the actor 
will leave England, but Garrick explains that 


» while playing Hewlet, ond proposes a 
io cure Miss Inugot of her passion, giving 
is word of honour for the strict prosecution of 
lesign. He is to be invited to dinner, and is 
to act unkenness afterwards. Of course Miss 
ut first sight, but having given 

he carries out the intoxication fraud, 
!crushes her hopes; but neither her love nor 

his own. Ingot designs Ada to marry her cousin, 
sguive Chicy (My. Buckstone) a kind of genteel 
uy Lumpkin; and after Garrick's pretended love 
wine wad gambling, she gives a tearful promise 


an 
ai ‘is his love 
word, 


co become Mrs. Chivy the very next morning. | 


ter Ingot’s dinner party is over, Chivy comes in 
realy intoxicated, and, knowing nothing of Ada’s 
ve, ov her father’s scheme with the actor, tells 
them that Garrick is a friend of his, and that he 
just left him. Chiyy then innocently explains 
Wat he supposes @ capital joke, the purport of 
Which is that Garrick, coming pale and dejected 
wmong a large party of gentleman, was asked 
the reason for it. He told them his true story— 
suppressing Ada Iugol’s name—and 
iually became involved in a duel, which he is to 
liscsht the following morning, with Chivy for his 
cond, Seeing through the device, and that 
thurvick is, after all, worthy of her love, Ada Ingot 
cov to his house to prevent his tihting the duel. 
he is too late. Her father comes, ani, finding 
ies there, renounces her; bnt hearing Garrick 
‘nyn, places himself where he can hear their in- 
terview. In this meeting, the actor urges her 
duty to her father before everything, and while 
confessing his love, as a matter of high honour 
vives up all claim to her affection. ‘hese evidences 
of au uncounnonly lofty tone of mind so over- 
come the worthy merchant, that he becomes proud 
of last to consider Garrick his son-in-law, especi- 
ily having found out Chivy to be a kind of 
Lothkario, and not worthy of such happiness. Mr. 
Culppendale’s daget is a capital piece of acting, 
wud elaborated to a high pitch of perfection, My. 
Hucketone’s jovial humour gives every possible 
effect to the character of Squire Chivy, and Miss 
Nelly Moove plays Ada in a simple and unaffected 
manner suited to the character. In the after 
dinner scene are introduced « few characters 
which give variety if they have nothing whatever 
to do with the plot. ‘They are supposed to be 
lagot’s vulgar relations. Mr. Rogers as Mr. Sinith, 
Mr. Clark as Mr, Jones, Mrs. EB. Fitzwilliam as 
Viss Aruminta Brown, and Miss Snowdon as Mrs. 
Sith, materially contributed to the success of this 
scene. The play is produced with unusual care 
and completeness of scenery, dresses, and ap- 
pointments. 
"he Prince of Wales, attended by Major Tees- 
dale, honoured this theatre with his presence on 
Monday night to see the new play of “ David 


or Course 


Carrick,” and the burlesque of “ Venus and Adonis.” | 


7. New ADELPHI. 
“ Shakespeare's House;" “ Leah ;" 
Belle.” 
8. OLYMPtc. 
"The Ticket of Leave Man;’ ’** Taming of the Shrew ” 


“The Area 


9. STRAND. 
“ Mazourka ;” “Turn Him Out.” 
10. Sr. Jasres’s. 
‘Stake Hands; “ The Silver Lining ;” 
Sight, Qui of Mind ;” “ 


** My Preserver ;”’ 


Vader the Rose.’ 
1l. AstLey’s. 

“ The Anchor of Hope;” “The Three Black Seals.” 

12. New Royaury. 
we's Young Dream;” “ Woman at the Wheel;”’ 

“ My Friend the Major.” 
13. Sapier’s WELLS. 
* Othello ;” “I 0.” 


14. Mary.Lesone, 
“ Will Shakespeare ;” “ Gipsy’s Vengeance.” 


15. Surrey. 


“* The Stranger ;” “ Black-eyed Susan.” 

“ Black-eyed Susan” now forms part of the 
entertainments here. Mr. Shepherd is the re- 
cognized delineator of the British tar, over the 
water. The drama goes with wonderful spirit, 
less of the usually absurd stage seafaring life, 
than natural and unforced incidents eas 
duced, and abounding in the most unstudied 


© Out of 


yet in the simplest manner pcessible. In the first 


| portions, William has to be nothing more than | 


hilarious and full of fun, as most sailors are; but 
| subsequently, the representative of the part has 
|to embody a very distinct phase of character. 


|The struggle to suppress his emotion when the | 
; fixed upon some young lady he saw in | 


sentence of death is passed, and he thinks of his 
young wife’s desolation, was most powerfully 
described by Mr. Shepherd. From beginning to 
end of “ Black-eyed Susan,” applause is most 
abundantly bestowed, and most deservedly too. 
Miss Webster, Miss Esther Jacobs, and Mr. 
Thorne also appear. Mr. James Anderson has 
this week been playing Hamlet; York and Jack 
Cade, im ** Henry the Sixth; and the Stranger. 


16. Brirannta. 

“ Left-handed Marriage ;” “ Debo-Lear.” 
17. Vicroria. 

“The Woman in Red ;” “ Dutch Anna.” 

A new drama entitled “Dutch Anna,” by that 
prolific author and member of the company, Mr. 
J. B. Johnstone, was the first piece last week. 
Tt consisted of one act only, but a considerable 
amount of exciting incident was contained in that 
short limit. Dutch Anna (Miss DBowering), is a 
| brave young peasant, on her way to her lover 
| with his discharge from the army, which she has 
| worked very hard to procure. By a singular 
melodramatic chance, she comes to the identical 
Inn where he is quartered, neither aware of that 
fact, nor that he has struck his officer and is 
forced to disappear. Anna is strongminded and 
brave enough to take shelter for the night in a 
haunted house; the Inn proper being too full to 
receive her. In the midst of a storm she is 
surprised, but not much disconcerted by a ghost 
walking into her room, who is, after all, only 
mortal, and a coiner. He takes this method of 
keeping the timid and curious away from the 
scene of his gang’s operations. A struggle 
ensues between the female Hollander and the 
manufacturer of counterfeits. Francois, her 
soldier lover (Mr. B. Hill), rushes in, Ducos, (Mr. 
J. B. Johnstone), a wily chief of police follows, 
and things are likely to go hard with the virtuous 
party. The coiners foolishly give Anna, Fraacois, 
and Ducos, time to prepare for death, which 
allows a few soldiers to come at the proper time 
and overpower the villains. Ducos certifies that 
| Francois was not a soldier when he committed his 
breach of military duty, and the lovers are made 
|happy. Mr. F. Villiers was the original Ducos, 
| but in consequence of his severe illness it was 
played the last two nights by the author. 

18. PAVILION. 
“ The Ice Witch ;’”? “ The Detective.” 


19, GRECIAN. 
“ Deborah;” “ Kate Kearney.” 


20. STANDARD. 
“ La Traviata ;” “The Waterman ;” “ The Mistress of 
the Mill.” 
in ee ——————— 


CONTRIBUTION § THANKFULLY RECEIVED. 














| Arising contemporary (rising, so far as its price 
| is concerned) publishes in a list of contributors 
| the name of every man with any name at all who 
jhas happened to send the journal a letter or 
|paragraph. On this principle it reckons among 
{its contributors (and would persuade the public 
|that they regularly write for it) such men as 
Mr. Augustus Mayhew and Mr. Burnand. Follow- 
ing out the truthfal precedent established by 
Boosey’s Musical and Dramatic Review, we beg 
gravely to submit the following list of our con- 
tributors, whose assistance in compiling the pages 
of the Orchestra is every whit in as frequent 
request as is Mr. Burnand’s ih making up the 
columus of the Boosey :— 


CONTRIBUTORS, CONTRIBUTIONS, 
The leading artists of the profession ( General i 


oa, 
numbering about 20,000).......... ( music for review, &¢. 
: - { The titles of several 
Oe ee rr 1 burlesques. 
Mr. J. B. Buckstone...............- Box-orders for two. 
Ya yee rr 4 Ditto, ditto, 
Sl SE atnnedocacecacannsenre Idem. 
| Ne CD, nn dcncecncccegncutes Ibid. 
| ee, DCS ieaiaee. nc ceen thes A crib. 
Unknown lady (supposed to be Mrs. { A poem on Shakes- 
Linnspus Banks) ..........-0ceseee {~~ - peare (declined). 
And, lastly, -amuee 
. ( A fand fication, 
Re { moral and grammatic. 


These are our contributors and their contri- 
butions; but if we preferred inserting the names 
alone, the list would look almost as formidable as 


Boosey’s. Will our contemporary for once essay a 
little truth, and tell the w to what actual 





extent his publish 


him ? 


contributors have assisted 





[A. Hasmmonp & Co.] 
“ Wake, Maidens arise.” Romance. Music by R. 
L. DE Prarsauu, Esq. 
This romance has a pleasant, tuneful strain, and 
although extremely simple and unpretending, is 
agreeably removed from the commonplace. 





“My beautiful, ay own.” 


Song. Words by C. 
Mackay. 


Music by Freprericx Cowsrn, 


This song as might be anticipated, seeing it has 
been sung by Mr. Santley, is adapted for a baritone 
voice of extensive compass. It doubtless owes its 
existence to the unceasing demand for novelty, and 
is suited to the taste of what is called a “ miscel- 
laneous audience.” 








a 


[Apprison & Lucas. ] 


** By the Sea.” Song. Composed by L. Scuaurrer. 

This song is written with musician-like fluency, 
is meant for a high voice, and is an effective 
composition of its kind. The accompaniment is 
composed of florid arpeggios, after a manner much 
in vogue with lady pianistes. 





“The Little Bark.” Song composed by Arruur 
Corram. 

When Mr. Hullah wrote his clever music to 
Professor Kingsley’s “'Three Fishers” and his 
still better music to the same author’s “Sands of 
Dee,” he probably did not anticipate that he was 
founding a school of song-writing which may be 
characterized as the “dismal.” ‘The above song 
is a doleful ditty of this sort, which sets forth 
somewhat in the nursery narrative manner, the 
lamentable legend of how a bark sailed out to 
sea “merrily dancing over the waves,’—it will be 
ohserved that the banks mentioned in songs, 
almost invariably go “merrily dancing,”—* and 
on that bark were sailors three’”’—three is the 
favourite number under simiiar painful circum- 
stances, as appears by numerous precedents; but 
as will be seen in the sequel, luck is not invariably 
to be found “in odd numbers,” for we are at 
once informed in bold anticipation of the 
catastrophe, that “they were riding to meet 
their graves!” We have all heard how men go 
forth to meet their fate, their death, and their 
doom; but the story of those who went to meet 
their graves indeed deserved to be chronicled in 
verse and set tomusic. It is needless to pursue 
the victims to their tragic end; it is enough to 
indicate it. The music is suitably lugubrious, 
and consists of a subject in & flat major with a 
recurring episode in c. There is an_ ingenious 
but somewhat affected passage in triplets, in the 
third page, to which we may call attention. 





“ Blow, blow thou winter’s wind.” Part-song. The 
music by J. R. ScHAcHNER. 

This is a very clever part song composed for 
Ss. A. T. and B., opening with an adagio movement 
in c time B flat, which abounds with ingenious 
imitations, and closing with an allegro in 2-4 time 
same key, which reminds us occasionally of 
Mendelssohn. The spirit of Shakespeare’s words 
is throughout conscientiously preserved in the 
musical setting. 





[Cramer, Woop & Co.] 

“For her sweet sake.’ Song from the operetta 
“ Bride of Song.” Written by Henry Farnie. 
Composed by J. Bengpicr. 

This excerpt from Mr. Benedict's last work is 
for a tenor voice, and consists of a recitative and 
song. The melody, in the key of a flat in c time, 
is an andante flowing and suave in manner, Every 
part of this graceful composition exhibits the 
musician-like skill and refinement of its talented 
composer. 








[Brewer & Co.]} 
‘© Tom the Tailor.” Ballad. Words by J. Coupsrr, 
Esq. Music by J. L. Harton. 
A comic song of the “Dame Margery” kind, 
in Mr. Hatton’s own peculiar style. Itis very 
good of the sort. 





[Ewer & Co, ] 
« Ave Maria.” Terzettino for female voices, with 
Pianoforte. Music by F. Marcueri. 
This composition is’ in the light Italian style, 


and more resembles an operatic extract than a 
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section for the voices unaccompanied, the subject | 
subsequently making its appearance in the piano- | 
devotional piece of music. It commences with a | 
forte part, the voices in subdued accompaniment. 

The melody is next allotted to the contralto, and 

is variously distributed among the vocal and 

instrumental parts in the finale, which is effec- 

tively written in the florid style. 

The names of the authors of the English and 
Italian words, banished from their usual place on 
the title-page, modestly make their appearance | 
on the last page, in this curious juxtaposition with | 
the concluding words:—* Pray to thy son too 
Bringer of love, (J. Owenford) ;” “Sia benedetto 
teco il Signor, (#', Santini).” 








[Himz & Son, Liverpool. ] 


“Tife’s dearest hope.” Words and musie by 
Howarp Pav. Arranged by SrerHEN GLOVER. 


This is a very simple ballad in one sharp and 
6-8, the simplicity of, which may heighten its 
facility, but scarcely its grace. 


enti 
— 


INSTRUMENTAL. 
{Ewer & Co.] 

Pastorale pour Piano. Par Antuur O'LEARY. 

This pleasing trifle, has, strange to say, some- 
what of a pastoral character, a matter sufficiently 
remarkable to deserve notice, now that titles for 
similar pieces appear to be selected at random 
without a pretence of reference to their apposite- 
ness. The principal subject is a simple flowing 
melody in the facile key of 4, c time, simply 
treated, and supplemented by an episode in B 
12-8 time, not quite so good or characteristic; and 
this bagatelle is suited to moderate performers 
who do not affect musical gymnastics. 








{A. Hammonp & Co. ] 


“ Amoretten Tanze.”’ Waltzes by Joser GunGt. 


This is a splendid set of waltzes by the best of 
living waltz-writers. 





“Garrison Ball.” Polka. By Josnur Guneu. 

The fact that the polka is now but little danced 
in England is the only reason that could prevent 
popularity for this charming dance tune. 





Nearer my God to Thee.” 'This celebrated hymn, 
for the pianoforte by Brintey RicHarps. 

“The American Sensation Galop, Glorioso,” intro- 
ducing the popular American Army Hymn. By 

HELMSMULLER. 

“ Nearer my God to Thee” with variations! 
“Glory, Hallelujah” as the burden of a dance- 
tune! To what are we coming? It is just pos- 
sible that the latter of these pieces maybe intended 
in some obscure way for a jest, but what apology 
can be suggested for the glaring violation of pro- 
priety and good taste implied in the first of these 
perpetrations. It.is difficult to speak with patience 
of such productions; of their musical merit it 
would be superfluous to say anything. 








(Hime & Son, Liverpool. | 
“ Vesper Hymn.” Yor pianoforte. 
‘** Barcarolle.” Melody for pianoforte. 
“ Morceau pour le piano.” “ Dormex donc.” 
« The yellow-haired Laddie.”’ 


“The Shepherd's Song.” Pastorale for pianoforte. 
. By C. L. WrensHAtu. 


These five pieces are entirely devoid of any 
character save that of tedious repetition. The 
last two are perhaps the least incapable, but one 
of them is overloaded with consequential and 
bombastic, instructions to the player. ‘‘ Veloce 
senza rit.;” ‘‘veloce senza ral.;” “andante con 
amore ;” “andante con maestoso;” “ ATTACA IL 
TEMA!” “energico;” ‘pit mosso;” “ben marcato 
il canto ;” ‘con moto poco rit,;” “meno mosso a 
piacere ; “meno mosso poco cres.;” are a few of 
the Italian fingerposts held out by Mr. Wrenshall 
to guide the wanderer over barren tracts. 





“ Jupiter Waltzes.” Joun P. Wiikey. 
There is not much in these waltzes to warrant 
their title. The Olympic designation is hardly 
justified by any musical prominence. 





“<The Fort Galop.” Joun P. Wituey. 





nal ee eee “ of the 
” genus in two sharps, i two 
bugle calls, 7 . 


DEATH OF MEYERBEER. 





We announce, with an unfeigned sorrow which 
will be widely shared, the death of the renowned 
composer Meyerbeer. The tidings reached this 
country on Monday night, by electric telegraph, 
from Paris. 

Giacomo Meyer-Liebman Beer—to give him his 
correct appellations—was of Hebrew decent, being 
the son of a wealthy banker of Berlin, in which 
city the great musician now lost to us was born 
on the 5th September, 1794. His family, well 
known in commercial circles, had produced several 
distinguished votaries of literature, science, and 
art. One of his brothers attained eminence as 
an astronomer; and another, who died young, 
manifested a poetical genius of no common order. 
Giacomo’s gifts were likewise precociously de- 
veloped, his mastery over the“pianoforte at the 
age of seven years being such as to qualify him 
for playing at concerts. These extraordinary mu- 
sical endowments were fostered, instead of being 
checked; and he, therefore, enjoyed the advan- 
tages of a training such as riches, applied with 
enlightened care and judgment, in a city full of 
excellent musicians, could bestow. By the time 
of his reaching the age of ten years he had begun, 
though without theoretical knowledge of har- 
mony, to engage in the labour of composition. 
His instincts led him onward, perhaps too rapidly, 
in the production of numerous songs and piano- 
forte pieces, which astonished his friends by their 
characteristic originality. He was placed under 
the guidance of a master named Weber, who 
held some repute for his powers and mothod of 
imparting instruction, and who was himself a 
pupil of the famed Abbé Vogler, the great musi- 
cal instructor of his day. But it would seem 
that Weber exercised but little discretion in 
the task committed to him, and that he needlessly 
stimulated the ardent and aspiring genius of the 
young scholar. Thus Giacomo was led to pro- 
duce, in rapid and abundant succession, elaborate 
exercises in the most abstruse branches of coun- 
terpoint, without being able to discern and cor- 
rect their faults. Such ability does not even 
seom to have been possessed by his master, who, 
vain of the progress made by so young a pupil, 
sent one of Meyerbeer’s attempts at fugue-writing 
to the great and learned Vogler, as a wonderful 
proof of attainments. The old abbé returned the 
MS., drily pointing out that it was a mere string 
of errors. This incident determined the young 
student to put himself under the direct tuition 
of Vogler; and, with the concurrence and aid of 
his family, he set off for Darmstadt, where the 
great master had founded his school, and had 
gathered round him many promising spirits. 
Meyerbeer was then fifteen; and he encountered 
among his fellow-pupils another Weber, the 
destined author of “ Freischiitz,” of ‘“ Ewryanthe,” 
and of “Oberon.” A warm friendship sprang up 
between the youths, and only terminated with 
Weber’s life. Under the direction of the Abbé 
Vogler, the youthful Meyerbeer pursued with 
confidence the knowledge of harmony and counter- 
point; and in the course of his studies he com- 
posed a great quantity of learned and elaborate 
sacred music, in the severe scholastic style of his 
master. As in the novelof “ Pendennis” we read 
of certain verses which were considered almost 
stupid and pompous enough to win the prize at 
college, so it is very likely that these early and 
forgotten works of Meyerbeer had all the academic 
qualities of dulness which should recommend 
their author to notice and preferment. In fact, 
one of these productions of his studentship—a~n 
oratorio bearing the sonorous title “God in 
Nature”—did actually procure him the profitable 
distinction of being appointed composer to the 
court. 

As might have been expected, the efforts of 
Meyerbeer, were for some time tinged with the 
scholasticism of his training. His first dramatic 
piece, performed at Munich, was entitled “Jephtha’s 
Daughter ;”’ and, though written for the stage, it 
was much more of an oratorio than an opera, not 
only from its sacred subject, but from its style, 
which, haying been acquired under so learned a 
preceptor, was full of contrapuntal skill, and 
showed but small attention to the attractions of 
melody. ‘The Bavarian public very naturally 
treated it with indifference. A little cooled in his 
srdour by the judgment of the many, Meyerbeer 
recommenced his laborious application to the 
practice of the pianoforte, that being the spe 
branch of his art in which he had already won an 
earnest of success. Had he persevered, there is no 
doubt that he would have borne out the opinion 
formed of him by Moscheles, who was. himself at 
that time'a. rising young pianist, and who pre- 
dicted that Meyerbeer might become the.grea 

erformer of his age. But, hapily, the bent of his 





| genius drew him back to the path of dramatic 
| composition—a path he has ever since steadily 
pursued. He was engaged to write an opera for 
the court theatre, and he composed “ Alcimelek, or 
the Two Caliphs;”” but the tuition of the Abbé 
Vogler stuck by him with all its pedantic stiffness, 
and the Austrian public, already familiar with the 
music of the Italian school, did not relish the dry 
learning of his manner. Meyerbeer’s next resolu- 
tion was soon formed. On the excellent basis he 
had already laid by his studies under the Abbé 
Vogler, he sought the inspiration of melody at its 
fountain-head, Italy. At Venice he heard Ros- 
sini’s first great opera, “ Tancredi” with which all 
Europe was then ringing. " He was charmed with 
the flowing grace of the music, with its freedom 
from the cumbrous fetters of the schools; but he 
was too wise to throw away, even had that been 
possible, the fruits of his Teutonic studies. In 
short, he did what Mozart had done before him— 
he resolved to make Italian melody the prominent 
features of his music, strengthening and colouring 
the outline with all the force of harmonious com- 
binations. Under this resolve, he wrote his first 
great opera, the “ Crociato in Egitto,” which estah- 
lished his fame. He, however, remained inactive, 
or seemingly so, for several years afterwards. 
His marriage in 1827, and the state of melancholy 
induced by the death of his two infant children, 
suspended his musical labours. It was not till 
the year 1831 that his next great work “ Robert le 
Diable,’” made its appearance. With M. Scribe 
for a collaborateur, Meyerbeer, who had taken up 
his residence in Paris, followed up the “ Robert” 
with that illustrious string of operas which com- 
prised the ‘‘ Huguenots,’ the “ Prophéte,” the 
“ Etoile du Nord,” and “ Dinorah.” In 1862, the 
year of the Great International Exhibition, Meyer- 
beer visited London to superintend the rehearsals 
of the march composed by him specially for 
that occasion. Many will remember, as an event 
of historical interest, the meeting of the great 
Jewish musician and the most distinguished of 
the English aristocracy, in the building at South 
Kensington. In particular, the introduction of 
Meyerbeer to Lord Palmerston was an incident 
not soon to be forgotten by those who witnessed it. 
Meyerbeer dies at the age of seventy, and there- 
fore not prematurely. But his death, at a time 
when his powers had shown no symptoms of de- 
cay, even though his years had fulfilled their 
allotted span, must be lamented. He had himscif 
hoped to witness the performance of his latest 
opera, “‘L’ Africaine,” which has been deferred, 
after being again and again “ underlined ” for re- 
presentation ; the cause of delay being the want 
of a soprano who should be capable of realising 
Meyerbeer’s “ideal of a second Cruvelli.” Meyer- 
beer has of late yearsdivided his residence between 
Paris and Berlin. In the last-named city he held 
the appointment of musical director to the King 
of Prussia.—Telegraph. 
eS 
QureEn’s Concert Rooms, Hanovur Squarr.— 
Mrs. Macready, an American lady who has.recently 
appeared before the English public as a “‘ dramatic 
reader,” commenced giving a series of entertain- 
rosea on hog ey | last. That undoubted advan- 
tage described by the term “ good presence,” Mrs. 
Mesteaity possesses in « striking degree, Her 
voice is good, and capable of great expression. 
A prominent feature in her style of reading, or 
more properly speaking, declamation,—is an effort 
to closely identify the different characters by a 
marked change of tone in the voice. his 
desirable object Mrs. Macready attains with 
varied success, and she is decidedly more effective 
in dialogue than in descriptive passages, where a 
more equal manner is needed. Her répertoire is 
most extensive, combining scenes from “ Macbeth,” 
“The Lady of .the Lake,” “The Honeymoon,” and 
“The School for Scandal,” besides short poems, 
and even a burlesque fragment, called, “ The Lady's 
request to her Lover.” Mrs. 8 readings 
will be continued through the present month. 





Farner anp Son.—One evening Tom Sheridan, 
sitting with his father over a bottle, was com- 
plaining of the emptiness of his pocket. The 
Right Hon. Manager jocularly told him to go on 
the highway. “I have tried that already,” said 
he, “but without success.”—‘ Aye! how ?” said 
his father. “Why,” resumed he, “I stopped a 
caravan full of , who assured me that 
they had not a f , as they all belonged to 
Drury Lane Theatre, could not get a penny of 
their salary.” 

Letters from the Rev. Sir F, Gor 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year lls. 6d ee 13s. Od. 
, 4-Year 8s. 9d. J 6s. 6d. 
»» Quarter 4s. 4)d. 3a. Bh 


Payable in advance. Credit 6d. per Quarter additional. 


4@ Cunqgves anv Post-Orrice OnpERS TO BE DRAWN IN FAVOUR 
or CRAMER, WOOD & CO., 201, Recent-strert, Lonpoy, 


Orrices: 201, Recent STREET, 
AND 


55, Kine Srreet, Recent STReeEt, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, not exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 


FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 


MAY. 


Saturday, 7th. 

Levée at St. James's Palace. 

Viscountess Palmerston’s Assembly. 

Mdlle, Mariot de Beauvoisin's First Pianoforte Recital. _ Willis’s 
Rooms, at %. Programme selected from the works of 
Beethoven, Mendelssohn, Weber, &e. 

New Philharmonic Society. Third Rehearsal. St. James's 
Hall, at } past 2 

Royal Academy of Music, Concert. Hanover Square Rooms, 
at 2 





Kennedy’s Songs of Scotland. Hanover Square Rooms, at 3. 
Levassor en Visite. Egyptian Hall, first representation, at 
} past 8. 
Monday, 9th. 
Lady Caroline Kerrison’s First ivontng Party. 
Mrs. Washington Hibbert’s Ball. 
Mr. Wallworth’s Matinée, 

Mr. Deacon's Morning Concert. Hanover Square Rooms, at 3. 
Miss Morrison's Evenmg Concert, Hanover Square Rooms, at 8. 
‘Tuewday, 10th, 

The Countess de Grey's Second Ball. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 


Wednesday, 11th. 

State Concert at Buckingham Palace. ull Dress, 

Mr. Malcolm's (of Poltalloch) First Soirée Dansante. 

Annual Ball of the Civil Service Volunteers. Willis's Rooms. 

New Philharmonic Society. Third Concert. St. James's Hall, 
at 8 

Thursday, 12th. 

The Duchess of Marlborough’s Evening Party. 

The Countess of Verulam's Dancing Party 

Miss Emilia Gregg’s Juvenile Bal de Costume and Supper. 
14, York Terrace, Regent's Park. 

Mr. W. Carter's Matinée. Collard’s Rooms, at 8. 

Friday, 14th. 

Lady Caroline Kerrison’s Second Evening Party. 

Lord and Lauty Egerton of Tatton's Grand Entertainment to 
their Royal Highnesses the Duchess of Cambridge, Princess 
Mary, and the Grand Duchess of Mecklenburg. 

Hallé’s Third Pianoforte Recital. St. James's Hall, at 3. 

Malle. Georgi’s Matinée. Queen's Concert Rooms, at 3. 

Master Pape’s Concert. Hanover Square Rooms, at 8. 

Saturday, 14th. 

Drawing Room at St. James's Palace. 

Louis and Adolph Ries’s Morning Concert. Queen's Concert 
Rooms, at 3. 

Kennedy's Songs of Scotland. Hanover Square Rooms, at 8. 

Monday, 16th. 

Lady Carrington’s Dance. 

Philharmonic Society, Hanover Square Rooms, at. 8, 

Madame Winter's Matinée. Collard’s Rooms, at 3. 


Tuesday, 17th. 
Musical Union. Concert, St. James's Iall, at } past 3. 


Wednesday, 18th. 
Lrdy Taabella Stewart's Assembly. 13, Belgrave Square. 
Musical Society. Orchestral Trial of New Compositions. 
Hanover Square Rooms, at } past 8, 
Miss Angéle’s Concert. Beethoven Rooms, at 8.30; 
Mr. Aptonmas’s Morning Concert. Hanover Square Rooms, 


Thursday, 19th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
Mr. F. Berger and Miss Lascelles’ Concert. Hanover Square 
Rooms, at 3 
Friday, 20th. 
Lady Townsend Farquhar’s Dance. 24, Rutland Gate. 
The Hon. Richard Cavendlish’s Ball, 
Mrs. Peter Ralli’s Concert. 
Herr Pauer's Morning Concert, Hanover Square Rooms. 


Saturday, 21st. 
Royal Botanic Society's Gardens, Regent's Park. General 
Exhibition. 
Mr. Walter Macfarren’s Pianoforte Recitals (No. 2‘. Hanover 
Square Rooms, at 3. 
Kennedy's Songs of Scotland. Hanover Square Rooms, at 3. 


Monday, 23rd. 
State Concert at Buckingham Palace, Full Dress. 
Annual Dinner of the 17th Lancers. Clarendon Hotel. 
Madame Vinning’s Concert. Hanover Square Rooms, at 3. 
Madame Winter's Matinée. Collard’s Rooms, at 3. 
Mr. Wallworth’s Matinée. 
Tuesday, 24th. 
Celebration of Her Majesty's Birthday. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 
Thursday, 26th. 
Miss Burdett Coutts’s Dinner Party. 
London Surgical Home. Matinée. Queen’s Concert Rooms. 


Friday, 27th. 
Hallé’s Fourth Pianoforte Recital. St. James's Hall, at 3. 
37th Middlesex Rifles. Concert, Hanover Square Rooms, at 8. 


Anneel Dinner of the 1008 is Mara. Willis's Rooms. 
ussars. ‘ 
New Philharmonic : 


ew . Fourth . y 
at } past 2. Rehearsal. St. James's 

Crysal Buse, Great Flower Show of the Season. 

Kennedy's Songs of Scotland. Hanover Square Rooms, at 8. 


THE ORCHESTRA. 


| Monday, 30th. 
Madame Puzzi’s Annual Graud Morning Concert. 
Square Rooms. 
Philharmonic Society. Hanover Square Rooms, at 8. 
Tuesday, 31st. 
Musical Union. Matinée. St. James’s Hall, } past 3. 
Mr. Charles Salaman’s Evening Concert. Hanover Square Rooms. 


JUNE. 
Wednesday, 1st. 
Levee at St. James's Palace. 
The Duke and Duchess d’Aumale’s Féte Champétre and 
» Fancy Bazaar, in aid of the funds of the French Benevolent 
Society (Société Francaise de Bienfaisance), at Orleans House. 
Frst day, 3 till 8. 
New Philharmonic Society. Fourth Concert. St. James's Hall, 


Hanover 


| 
| 
| 
| 
| 


at 8. 
Mrs. Cronin’s Morning Concert. Hanover Square Rooms. 
Thursday, June 2. 

Second day of the Duke and Duchess d’Aumale’s Féte Cham- 
pétre and Fancy Bazaar at Orleans House. Two till eight. 
Monday, 6th. 

Grand Yorkshire Ball at Willis’s Rooms. 

Royal Botanic Socigty’s Gardens. American Plants. 

Mr. Deacon’s Morning Concert. Hanover Square Rooms. 

Mr. Prendergast’s Evening Concert. Hanover Square Rooms, at 8. 

Tuesday, 7th. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 
Miss Macirone’s Concert. Hanover Square Rooms, at 8. 
Wednesday, 8th. 
Signor Fortuna’s Matinée. Collard’s Rooms, at 3. 
Mr. John F. Barnett’s Concert. Hanover Square Rooms, at 8. 
Thursday, 9th, 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
Friday, 10th. 
Hallé’s Fifth Pianoforte Recital. St. James’s Hall, at 3. 
Messrs. W. H. Holmes & G. W. Hammond's Concert. Hanover 
Square Rooms, at 4 past 2. 
Saturday, 11th, 
Royal Botanic Society’s Gardens. Exhibition. 
Miss Arinstrong’s Concert. Hanover Square Rooms, at 8. 
Monday, 13th. 

Philharmonic Society, Hanover Square Rooms, at 8. 

Mr. Blumenthal’s Morning Concert. 

Madame Anichini Scalia’s Grande Matinée Musicale et Cham- 
»étre, Pryor’s Bank, Fulham, the residence of Mr. W. F. 

olley. 
Tuesday, 14th, 
The Princess of Wales’s Fourth Drawing Room. 
Musical Union. Matinée. St. James's Hall, at } past 3. 
Wednesday, 15th. 
Musical Society. Orchestral Concert. St. James’s Hall, § past 8. 
Thursday, June 16th. 

Annual Dinner of the 7th (Queen’s Own) Hussars, Clarendon 
Hotel. 

Friday, 17th. 

Hallé’s Sixth Pianoforte Recital. St. James's Hall, at 3. 

Satur 

New Philharmonic Society. 

James's Hall, } past 2. 

Mr. Walter Macfarren’s Pianoforte Recitals (No. 3). Hanover 

Square Rooms, at 3. 

At Collard’s, Signer Giuseppe Romana, the pianiste, will give 
his first Concert in this country. 

Monday, 20th. ; 

Mr. Benedict's Annual Grand Morning Concert at St. James’s 
Hall, under the immediate patronage of H.R.H. the Prince 
of Wales and H.R.H. the Princess of Wales. 

Royal Botanic Society's Gardens. American Plaats. 

Messrs. Henry and Richard Blagrove’s Concert. Hanover 

Square Rooms, at 4 past 8. 
Tuesday, 21st. 

Musical Union. Matinée. St, James’s Hall, at } past 3. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 
Wednesday, 22nd. 

The Prince of Wales’s Fifth Levee. 

New Philharmonic Society. Fifth and Last Concert. St. James’s 

Hall, at 8. 
Herr Kuhe’s Morning Concert. Hanover Square Rooms. 
Friday, 24th. 
Hallé’s Seventh Pianoforte Recital. St. James's Hall, at 8. 
Monday, 27th. 
Philharmonic Society. Hanover Square Rooms, at 8. 
M. Ascher’s Morning Concert. Hanover Square Rooms. 
Tuesday, 28th, 
Musical Union. Matinée. St. James's Hall, at } past 3. 
Wednesday, 29th. 
Mdlle, L, Van Noorden's Congert. Hanover Square Rooms, at 8. 
Thursday, 30th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
M, G, Regondi’s Morning Concert. Hanover Square Rooms. 


JULY. 


, 18th. 
ifth and Last Rehearsal. St. 


Friday, 1st. 
Hallé’s Eighth Pianoforte Recital. St. James's Hall, at 3. 


Saturday, 2nd. 
Royal Botanic Society's Gardens. Exhibition. 


Friday, th. 
Mr. David Lambert's Evening Concert. Myddleton Hall. 
Saturday, 9th. 
Royal Academy of Music. Concert. Hanover Square Rooms, 
at 2. 


Wednesday, 13th. 
Musical Society. Soirée for Fellows, Associates, Lady Associates, 
and Annual Subscribers. Hanover Square Rooms, at 


4 past 8. 
Saturday, 16th. 
Messrs. W. H. Holmes & G. W. Hammond's Second Concert, 
at } past 2. 
Lady Egerton of Tatton’s Ball will not take on. the 28rd 
of May, as Lord and Lady Egerton are honoured with an 
invitation to Her Majesty's Concert. 





LETTERS! 
Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— 


Donald King. Esq. Mr, W. W. Eastman. 


Dr Rimba Signor (iabatta. 
Mons. Blumenthal. M. Garcia, Esq. 
W. V. Wallace, Esq. 


Signor Catalani. 
Mr. Derffel. 
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TO CORRESPONDENTS. 

J.T. Z. Pages 197, 198, 199. 

Lavy G. Address, English Opera Company, Dublin, 

CEL1o writes to us asking why Herr Lidel does not pla’ 
Musical Society’s Concerts, vice Piatti retired ? ~ = 

a high eulogy on the former gentleman’s abilities and his 

long {services to English Art. We are not aware of the 

arrangements of that or any other Society. 

Vern (Baker-street). We do not keep a medium on the 


premises, and without such aid it is impossible to decipher 
your scrawl, 





1 Re pao Concerts, Musical Reviews, et¢., crowded out till next 
week. 





Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent-street, London, W. 











LONDON, SATURDAY, MAY 7, 1864. 








Mdme. Henrie has come to town from Brighton 
for the season. 


The “Jessy Lea” entertainment will be given at 
the Lecture Haut, Greenwich, on Monday evening, 
23rd May. 


Signor Randegger’s Operetta Company have 
had great success at Leeds in that gentleman's 
own two-act work “‘ The Rival Beauties.” 


Mr. Boosey’s Penny Musical and Dramutic Review 
expired last Saturday. We understand a tuppeny 
phenix is about to rise from the ashes. 


The Pyne and Harrison English Opera Company 
have opened their summer campaign successfully 
at Dublin with Macfarren’s ‘She Stoops to Conquer.” 





We regret to hear that Mr. W. C. Levey, the 
composer of “ Fanchette,” is lying very ill’ at 
Dublin, and has had in consequence to give up 
his engagement with the Pyne and Harrison 
Opera Company. 





We recommend to the attention of our: readers 
the program of the Glasgow Coneert, as quoted ‘by 
our correspondent. It is a fine specimen of exist- 
ing musical taste (or the want of it) in Glasgow. 
An apostle of music is much required there. ° 


Hengler’s circus was destroyed by, fire, at 
Belfast, on Wednesday. One horse was burned 
to death and another is missing. A considerable 
quantity of valuable dresses were also destroyed. 
The fire is believed to have been caused by an 
escape of gas, workmen being at the time of, the 
disaster engaged in putting up the gas-pipes.. , 








LAUTERBACH & MARIE KREBS. 


Herr Lauterbach, the violinist, and Friulein 
Marie Krebs, are awakening—the one from 
thoroughly perfect culture, and the other from 
her native talent and extreme youth—great in- 
terest at present in musical circles. Mr. Ella gives 
us some interesting particulars of both in his 
current synoptical program of the Musical Union. 
Speaking of Lauterbach, he says:—“ This ex- 
cellent violinist, a Belgian, and pupil of De 
Beriot, is recently arrived in London. In 1853 
we were much delighted with his style of playing 
quartets at Brussels, and in the following year 
we traced him to Munich, appointed soloist, at 
the Court of Bavaria. After the death of Lipinski, 
in 1861, Lauterbach was nominated soloist ‘and 
leader, in Dresden, where he now resides. At 
present, the nature of our engagements with 
Sivori, Wieniawski, and Joachim, does not, we 
fear, admit of Lauterbach playing this season at 
the Musical Union. Had Lauterbach visited 
London about this time last year, he would have 
spared us much anxiety, trouble, and éxperise of 
telegrams, in search of a Continental violinist. 
The Dresden quartet party, consisting of Lauter- 
bach, Hiillweck, Giung, and Griitzmacher, says a 
recent traveller, (vide The Guardian, April 6th), 
‘from constantly playing together, has attained a 





proficiency which is probably unequalled.’ ”’ 
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Of Mdlle. Krebs Mr. Ella remarks as follows :— 
“This young pianist, (twelve years of age only), 
the daughter of the respected Chapel Master of 
Dresden, in company with her father, has visited 
the Institute, and performed a variety of music 
by Handel, Mendelssohn, Weber, Chopin, Liszt, 
etc., in a marvellous style. Her mechanism is 
truly wonderful, her taste highly cultivated, and 
in the most rapid and complicated passages her 
touch is distinct, and produces a power of tone 
equal to that of an adult. She is an interesting, 
intelligent child, passionately fond of the Art, 
and under the fostering care of her affectionate 
and instructed parent, will, doubtless, become one 
of the most accomplished femalepianists of thisage. 
We recollect no instance of such advanced powers 
of execution in youth since the performances of 
Master Rubinstein, of the same age as Mdlle. 
Krebs.” 

From the same source we also glean the follow- 
ing information :—“ Ducci, pianist, from Florence, 
where he has acquired a good reputation as a 
player of classical music; Mdlle. Mathilde Mar- 
tin, an English pianist, educated at the Cologne 
Conservatoire, has arrived, and brings good testi- 
monials from the director, Ferdinand Hiller. The 
Belgian violoncellist, Jules Deswert, a pupil of 
Servais, has also arrived. In 1858 Deswert gained 
the prize for playing, and in 1859 for composition, 
at the Conservatoire in Brussels, since which he 
has been heard at Paris, Stockholm, Copenhagen, 
Hanover, etc. From the latter city he brings a 
letter, highly complimentary to his talents, written 
by Joachim.” 

PENULTIMUS ROMANORUM. 











MEYERBEER’s vacant place will not be supplied 
in this age. Nor will it be exactly supplied in 
any age from any of the Schools of Music; for 
MeYERBEER stood alone and singular as a musical 
writer, It was his strong individuality, expressing 
itself in modes of thought perfectly out of the 
track of ordinary musical speculation, that marked 
MxzyYeRBEER as one of the greatest composers of 
the age. And it is this strong character, this 
abnormality in forms of composition, which 
effectually prevent any one following in his steps. 
He founded no school. It was not possible that 
he could found a school, for it was not possible 
for MrYERBEER to write by rule. He never was 
consistent even with himself, except in this— 
that he never condescended to weakness. Even 
im the most trying passages of his lyrical works— 
in 'the Anabaptists’ music in the “ Prophéte” for 
example— where any other operatic composer 
would have completely failed, MzvexserrR makes 
his genius to be felt—not tolerated only in its 
eccentricity—in every page. Imitators Mryrr- 
BEER will have; that wild writer who could sub- 
ordinate the most exquisite tune to the effect of a 
dramatic situation, who brought the Italian olive 
to the French Boulevards, whose genius was 
essentially eclectic, and who charged his pictures 
with the cold tints of the North as well as the 
rich tints of the South must have his copyists, 
but never disciples who will write a work 
in its integrity as he, the master, would have 
written it. MrYERBEER’s music, in a word, 
cannot be anatomised and dissected like the 
ordinary operatic corpus. It is a different organ- 
isation—if it is an organisation at all—and irre- 
ducible to the formule of the schools. And yet 
how radiant with genius—how replete with life— 
how glowing with well-associated colour—are the 
conceptions of MryerBreR! His scores appear 
like the frowning mountain side at first glance: 
But dig—and you uncover jewels and precious 
ore. What a casket of gems, for example, 
isthe Pardon de Pliermel! It is interesting to 
know that, however tardy Europe was in recog- 
nising the genius of this great master, even in 
the earliest exhibitions of his power he attracted 
the love and admiration of his greatest contem- 
poraries. Read what Cart Maria von WEBER 
writes of him so far back as 1815, in a critique on 
MerryERpgen’s opera “ Alimelek”—‘ MzyerBEER,” 





says WesER, “ has hitherto acquired fame only as 
“a great pianoforte player, while but little justice 
“has been done to him as a composer. The great 
* works by which he has proved his genius—the 
“operas “ Jephtha,” performed in Munich, and 
“« « Alimelek,” produced at Stuttgard, and often 
“repeated at Prague, and his grand oratorio, 
“ « God and Nature,” have either been passed over 
“in silence, or mentioned in terms of doubtful 
“praise. It is truly melancholy that a composer 
“should be so often at the mercy of individuals 
“ whom either mere chance or the vanity of seeing 
“ themselves in print, or even hunger, has made 
“ the heralds and proclaimers of the public opinion. 
“* How often is their judgment influenced by il- 
“ liberal, selfish motives!” Against this indirect 
attack upon the Musikalische Zeitung, the editor, 
Mr. Rocutirz, defends himself in a subjoined note. 
Weser returns at last to the opera “ Alimelek,” 
and after stating with how much wit and genuine 
humour the story (from the Sleeper Awakened of 
the Arabian Nights) has been dramatised, he thus 
concludes:—“The unity and keeping of the whole 
“opera is an advantage that few compositions 
“like this possess. In addition to which, how 
“many proofs of a devoted study of the art,— 
“ what a beautiful combination of original melo- 
“dies, in various forms, each preserving a 
“ character peculiar to itself! No prolixity in the 
“ work, all dramatically true, all full of lively im- 
“ agination, of lovely and frequently luxurious 
“airs! The declamatory part always correct, 
“ with an abundance of rich and new harmonies. 
“ A judicious use of the orchestra, often so com- 
“bined as to produce the most striking effects. 
“Such is this opera, from which I could easily 
“ select specimens, to prove all that I have said, 
“if experience had not taught me that such 
“ passages, when detached, cease to be what they 
“are in union, and, therefore, incapable of pro- 
“ ducing conviction.” 

A fulland exhaustive review of the life, labours 
and influence of MrYERBEER would be a most 
valuable addition to the somewhat scanty reper- 
toire of Musical Criticism, and it is to be regretted 
that little beyond his scores has been bequeathed 
by Mryzrseer to aid his biographers in such an 
undertaking. His method—his modes of induc- 
tion—his theory of the Musical Art as applied 
(for instance) in the construction of a lyrical work 
such as Opera—are merely to be guessed at by 
analysis. Writing us on this point, our friend 
Dr. GaunTLETT making the following judicious 
remarks :— 

“There is a gulf in the artistic life of the 
“distinguished musician who has just passed 
“away from us. The composer of the “ Robert” 
“is not the composer of the “ Crociato.” So there 
“is also in the career of the yet living Nestor 
“of the opera, Rossini, who, it is said, boldly 
* avows, ‘When I wrote the “ Barber” I did not 
* «know how to compose music.’ An explanation 
“of this expression from Rossrn1 himself would 
“be most desirable and most instructive. With 
** MEYERBEER it is too late. But it is, I under- 
“ stand, an accredited fact that the possessor of 
“ the unpublished manuscripts of the Appr VoGLER 
“lent these theoretical deductions to MryERBEER 
“after the latter composed the ‘Crociato,’ and 
“before he wrote the ‘ Robert They were 
“ returned expressive of the great benefit derived 
“from their perusal. Before Rosstn1 wrote the 
*« «Stabat Mater’ there was a period of compara- 
* tive rest and seclusion, which was spent in the 
“ society of a well-known musician of the highest 
“ attainments. 

« The composer derives his power from a know- 
“ledge of the relation of sounds. In the olden 
“ days every sound in the octave was considered 
“a tonic, and to bear its own chord or harmony. 
“The sound bearing the imperfect fifth was 
“excepted. In these days of semitonic theory, 
“every one of the twelve semitones in the 
“ octave is considered a tonic. It may be ques- 
“tioned whether Rossini or MeyerBEzR ever 
“ wrote upon either of these theories. 





“The truth in music does not rest upon mathe- 
“matics, but it can be proved by mathematics. 
“He who knows the most of nature as to the 
“relation of sounds possesses the most material, 
“if I may so write, for thought. As thoughtand 
“the knowledge of word-language act and re-act 
“upon each other in the mind of the scholar, so 
“thought and the knowledge of sounds act and 
“ re-act on the mind of the composer. But great 
“composers pass away, and make no sign. ‘They 
“decline all confession. Spor is gone, MrEn- 
** DELSSOHN is gone, MEYERBEER is gone. AUBER 
“has no.confession to make. Who is there that 
“ can beguile Rossrni to make a clean breast for 
“ the benefit of a world pretty well now without 
“ a composer ?” 

MryErRBEER has left a valuable legacy to the 
world behind him in the shape of an unperformed 
opera, “ L’Africaine.” It was rumoured that he 
had at last found the soprano he wanted for the 
fair Ethiop’s part, and that the work would soon 
be in rehearsal. Let us hope that nothing but a 
respect for the wishes of the author will hinder 
the immediate addition of another great work to 
the MryeRBEerReEAN treasures of the lyric stage. 





NICOLAIS “MERRY WIVES OF WINDSOR.” 





It is now fifteen years since the German com- 
poser Nicoxat, then conductor of the Berlin Opera 
House orchestra, took rank amongst his country- 
men as the author of a successful opera. The 
successful opera in question was founded on 
SHAKESPEARE’S comedy, “The Merry Wives of 
Windsor,” adapted, somewhat skilfully, to the 
stern requirements of the lyric stage as then von- 
stituted by the well-known Mosrenruat, otherwise 
celebrated as a successful dramatic author. The 
career and fortunes, as a composer, of NicoLar 
antecedent to the production of his “ Lustigen 
Weiber” may be very briefly narrated. He was 
strictly a contemporary with the more illustrious 
MENDELSSOHN—having been born in the same 
year with him. and surviving him some two years 
only. His earlier years were characterised by all 
the hardness and misery of art-study in circum- 
stances of extreme poverty. Leaving Kénigsberg, 
he subsequently studied for a triad of uneventful 
years at Berlin under Kix1n—then at Rome for 
three years more under Barni. After wandering 
about in the errant manner characteristic of 
German art-students, Niconal is next discovered 
officiating as kapellmeister at the Court Opera 
House, Vienna. This post did not prove suffi- 
ciently attractive to keep the composer there long, 
for soon afterwards we find the German writer 
busily at work in Italy on operas—many of which 
were written, produced, and lost sight of. “Il 
Templario,” produced at Turin in 1840, is perhaps 
the only one of the stage works produced at this 
part of Niconar’s career that has remained 
popular. A long hiatus occurs—vacant of musical 
writing or even of musical events in Nicoxar’s 
life—and then, in 1848, he goes to Berlin, writes 
the “Merry Wives,” sees enough of its represen- 
tations—even in the brief space of two months— 
to afford him an antepast of fame, and dies. 

The copyright of the opera was secured by 
Messrs, CrameER, but the “ Merry Wives,” although 
a popular and indeed stock work on the Continent, 
has not been considered, for some occult reason or 
other, strong enough to please the highly pampered 
palate of an English audience, until now—when, 
as wont is with our impresarii, both our opera- 
house managers rush eagerly at the dust-covered 
score and blazon its production on every wall. 
There have been difficulties in the way cf repre- 
sentation, such as are not commonly met with in 
Continental works generally, and not arising from 
the musical treatment of the work. These 
difficulties proceeded from the fact of the original 
libretto being written inGerman. Mr. Oxzenrorp 
has prepared, for the English proprietors, an 
elegant translation with a Shakespearian twang 
in the phraseology; and Signor Maadion1 has 
further facilitated its immediate production in 
this country, by adapting an Italian version to 
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We hear that Mr. Gye inte ahs 

doing the opera in its native German—but wey 

weely believe the rumour, even supposing his 

st to be able to pronounce that guttural an sa | 
unmusical language. 

The librettist’s treatment of SHAKESPEARE's 
A number = | 
characters are totally excised—such as Shallow, 
Sir Hugh Evans, Bardolph, Pistol, Dame Quictty, |= 
ete., ete. So far as the Italian traduction of | 
SHAKESPEARE is concerned, Slender and Dr. Cuius, 
who are retained, lose all individuality whatever. 
The make-up of Falstaj precludes the possibility 
in his ease of utterly destroying character, and 
aus SHAKESPEARE 
easily translatable to the lyric 
stage. The story, and the incidents of con- 
Vhis will appear in our 
analysis of the opera, which we shall now proceed 
to give. 


NICOLAI'S music. 





play may be very briefly dismissed. 


the other members of the cast, 
wrote it, are 


sequence, are simplified. 


The overture, a light and brilliant composition, 
opers with an andantino moderato, in common 
time, followed by >a few bars poco animato, leading 
into a leng rthen a alle qrvo vivace, 2-4 time, in which 
the sparkling treatment of Nirconar never flags. 
Act L, scene Ist, represents a courtyard, with the 
houses of Page and Foi Mrs. Ford 
(Mdlle. Trriens) comes on and reads Falstaff’s 
love-letter. afterwards joined by is. Page 
(Friulein Berrecnem), who also has had a| 
letter from Sir Giovanni, as the librettist hath it. 

They compare notes, find the periidious Sir | 
Giovanni has written the same letter to both, end | 
This long duet is exceedingly | 
clever and e fe ctive—the accompaniment in many 
if occasionally cumbersome. ‘The | 


‘d abutting. 





and is 


vow revenge 


parts qu: aint, 


dawiog quasi parlaundo of Sir Giovanni's letter is | - 


very comical, 
1, is also full of | 
natural gaiety. <A bright ensemble on the words 
* Del tuo amore quest’ é il soguo?”’ may be noticed, | 
and the finishing allegro vivo, in which they detail 


which the two ladies compare notes 


their plan of vengeance, the opening bars of 
which we give :— 
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Il tuo mal fa - rem spa - rir, 
Ford (Mr. Sanriey), Page (Signor Gassimr), 


Slender (Signor Berrin1), and Dottore Caio (Signor 
Mazzxerrr1) enter, on the exit of Mesdames Ford 
and Page, 
on match-making, followed by an air for Fenton, 
whose suit for Mistress Anne Page is not encouraged 
by her father. This air is a sufficiently flowing 
andante in common time (Se in mente ancor quel 
tempo avete), but has no marked character, and is 
followed by a duet for Fenton and Page, in which 
the latter rejects the lover’s suit for Anne, 
Mistress Ford's scena ensues, “Credevi tu vil 
libertin,” in which a charming allegretto movement 
occurs in 2-4 time, beginning “ Per non istare.” 
This scena is brilliant, but we do not think it will 
ever become popular. The finale to this act is an 
elaborate composition, It describes the suit of 
Falstaff to Mistress Ford, the alarm, the clothes- 
basket expedient, and the wrangling and equivoque 
between Page, Ford, and their wives, Slender, &c. 
The tendency of Nicouai to revel in concerted 
music is shown vividly in this number, from which, 
however, monotony is excluded by the constantly- 
occurring scraps of melody which—as in Gounop’s 
operas—are characteristic of this work. One of 
these is noticeable—an aix, “Ah Piu quei non 

sono,” allotted to Mistress Ford, in which she up- 

concludes with a bustling sestett and chorus, 

Act UL. introduces us to a room im the Garter 


and the dialogue part succeeding, in | * 


| phrase runs thus :— 


and there ensues a little conversation 
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hoosing, with the chorus giving occasion for a 
splendid drinking-song, perhaps the best number 
of the opera—so far as mere popularity is con- 
cerned. The opening bars of this air “ Quand 
era ancora in quell’ et” (or in Mr. Oxznvorp’s 
version ‘‘ When I was naught but a tiny boy,”) 
runs thus :— 

e 4, Andante comodo. 
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A peculiar rhythm is effected by sudden changes 
in the time from 4-8 to 3-8, 5-8 and 2-4. A 
movement andantino in chorus relieves the broad 
melody (for the most part accompanied in unison) 
and gives importance to this number, which is, 
we doubt not, familiar to our readers as a favourite 
concert song these few years back. <A long and 
tedious conversation in recitative ensues between 
Falsteff and Ford, who, disguised as ‘ Master 
Brook” seeks to entrap the fat knight. Falstaff 
|on his part confides in Ford and tells the enraged 
| husband of his amours with his wife. 'This leads 
up to the pretty and effective duo “Sicura la 
vittoria,” in which each presages a happy issue to 
his scheming. The openingsubject begins thus :— 
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The scene then changes to Page’s garden, where 
the three rivals, Slender, Caius, and Fenton, are 
severally brought on, giving occasion for a really 
beautiful serenade for Fenton, “‘ Nel Boschetto é 
Vusignuolo,”’—a romance sure to be heard in every 
concert-room in time to come. The opening 


4» Andante. : 
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Di pti e pieno al ciel 
The accompaniment, albeit a little intricate, is 
masterly in the extreme. Anne Page (Mdlle. 
Viraut) enters, and a graceful duet with Fenton 
ensues, beginning thus :— 
py Adagio. 
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A purely dramatic quartet ensues, in which 
Fenton and Anne laugh at Caius and Slender, who 
vow revenge, and the scene changes to Ford's 
house, discovering Six Giovanni and Mrs. Ford. 
Subsequently Ford himself. arrives—Sir 
being promptly concealed—and a duet for 
and Mrs. Ford, of no great interest, ensues, in 
which he tells her of the linen-basket adventure, 


vi-vo te 


elaborate finale, Caius, Slender, Page, ha Gans 
being brought on, the while Falstaff escapes in the 
disguise of “Mother Pratt of Brentford,” an aunt 
of Mrs. Ford’s. 

Act IIL. discloses a room in Page’s house; pre- 
sent, Page and Ford, with their respective wives 
and Anne Page. They plot to lead Sir Giovanni a 
dance, and Mrs. Page, who has an idea on the 
subject, sings the ballad of Herne the Hunter— 
“ Fu gid di Windsor” — 

Ene 








Fu gia di Wind -sor un cac-cia - = tor, 
It is arranged to entice Fulsiaf’ to the forest 
under cover of night and then to terrify him with 
the elfin array of the ghostly hunter. In addition, 
Mrs. Page proposes to her daughter to marry 
Caius off-hand that same night, and arranges that 
they shall wear certain dresses to know each other 
by. Anne however determines to deceive her 
mother and Caius, nnd to arrange a meeting with 
Fen‘on, whom she apostrophizes in a very charming 
aria “Io volo a te mio dolce amor.” The scene 
subsequently changes to a moonlight glade of 
Windsor Forest with sprites and elves. A chorus 
ensues “ Nel sonno ognun immerso sta,” sung behind 
the scenes, in which the opening andantino move- 
ment of the overture is thrown into the orchestra 
with a sustained accompaniment, as it were, for 
the voices. 
This is followed by a clever terzetto for Mrs, 
Ford, Mrs. Page, and Falsiaff, “La mezza notte 
in which the instrumentation is 
masterly. Spirits now tzoop. on the stage to the 
consternation of the gross poltroon, and an 
|| opening is given for a chorus of fays which is 
singularly effective. ‘I'he opening bars go thus :— 


(gas rere a mist 
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This is interrupted by « little air for Anne Page 
as Titania, and a few bars for Fenton as Oberon, 
after which the chcrus is resumed. Two other 
choruses follow—(in fact, this finale is one long 
concerted piece, consisting of several choruses 
and airs closely'.worked together)—one, a mys- 
terious allegretto in 6-8 time, pp. “Mosche vespe fuor 
lo stral,” during which the imps dance around the 
terrified Falstaff—the other, a vigorous allegro in 
D minor, 2-4 time, “ Gnomi, spirti all’ wom lascivo,” 
concluding in p major, in which the elves are 
adjured to pinch and plague the fat rogue, 
which they do, dancing and singing the while. 

The last movements of Nicoxar’s finale, con- 
sisting of a trio and chorus, have been suppressed 
in favour of a brilliant and catching rondo (with 
chorus) by Signor Arprr1, written for Malle. 
Trrrens. We are not sure, however, that the 
unity of Nicouar’s does not suffer by the emen- 
dation. 

From first to last, the opera is simply ‘“ charm- 
“ing.” It does not affect any great profundity or 
any particular school. It is Italian in its love- 
passages, French in its concerted pieces, German 
occasionally in surcharge of instrumentation. But 
take the “ Lustiger Weiber” as a whole, it is a 
clever and a telling stage work. It is true that 
few only of the vocal numbers can be made avail- 
able for amateur performance off the boards; but 
it is also true that the delightful vein of melody 
running through the entire work admirably fits it 
for transcription in every variety of instrumental 
music—for piano, &c.—and in these various shapes 
all this country will shortly hear it, Of that 
there cannot be a doubt. 


orgid, suono,” 














PUNCH AND PUNGENCY. 





Witt the lingering believers in Punch please 
explain in what the under-quoted joke lies? We 
have before now directed attention to the brilliancy 








Inn where Falstaf is (Signor Manceuo Junca) 








and insists that Falstaff is there, which she laugh- 
ingly denies. This paves the way for another 


of Mr. Punch’s wit, when he gets dans les coulisses, 
and have thus roused his ire, Knowing us to 
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be a a musical and dramatic journ: mal merely, and 
enguring the possibility that we may have no 
handbook of Greek chronology on the premises, 
Punch decided on revenge. A week a two ago, 
he wrote to the Orchestra a letter—a letter signed 
“Canras,” full of dates and figures, and having 
a generally uncomfortable look about it ; and this 
letter, with a mere glance and a shudder, we sent 
to the press. But lo! the dates turn out to be 
false, and the statements lies! This is Punch’s 
revenge, and he chuckles over it with such evident 
delight that we cannot refuse him the satisfaction 
of space in our columns for a full quotation :— 


A BREAK-DOWN IN THE ORCHESTRA. 


Subjoined i is a letter which appeared the other 
day in the Orchestra. It may be thought to need 
no comment; but some notes are appended to it, 
in order that the joke which it involves may be 
rendered intelligible to first-form schoolboys of 
the meanest capacity :-— 


“4 CLASSICAL TERCENTENARY CELEBRATION. 
“To the Editor of The Orchestra. 

“Sir—As the Tercentenary of Shakespeare's birth is now 
close at hand it may iuterest some of your readers to know how 
the Greeks and Romans did honour to the memory of the illus- 
trious dead. AMschylus{a), the greatest of their tragedians, 
turtiishes the best illustration. He was killed, as is well knewn, 
at the Battle of Marathon ()), p.c. 490, and was therefore regarded 
aaa hero and martyr, as well as a poet. The tercentenary (c) of 
jis death thus fell during the brief sovereignty of Cassander («), 
who resolved to hold a celebration of unusual pomp. The 
Nemean Games (e), which, owing to the troubled condition of 
the country, had be en discontinued for some years, were revived, 
and a solemn procession was organised in the ‘usual mi anner, con- 
sisting first of girls bearing “paskets [canephoree] (f), youths 
riding on horseback, and bacchantes with thyrsi, concluding with 
the bust of the great dramatist. Sacrifices were offered and 
libations poured to Apoilo and the Muses. Then followed the 
chariot and horse-races, and the pentathlon, or contests in wrest- 
ling, running, boxing, and throwing the quoit. The proceedings, 
which lasted tive days, terminated by the performance, in the 
theatre, of the Prometheus and Agamemnon, atter which an 
ode was recited, composed expressly for the occasion. The 
author’ $s name is unknown, but Pausanias (9) tells usthat Horace 
has copied this ode in the opening of his ‘Carmen Sieculare’ (h); 
as the original, however, has unfortunately perished, we cannot 
tell if this is the case. 

“‘ Any of yourreaders who may wish to learn more on this sub- 
ject, and to compare onr modern manners and customs with 
those of the ancients, will find full particulars in the 6th volune 
of the Leipsic series of ‘ Byzantine Historians’ (i), where, at 
page 274, isa valuable fragment of Evagrius (j), giving a fall 
account of the ceremonies. used, A briefer but very spirited 
narrative will also be found in the 2nd volume of Carl Muller's 
* Dorians’ (&), sub voce ‘ Nemean Games.’—I have the honour to 
be, sir, your obedient servant, * CaNnraB,” 

So much for a successful experiment on the 
stupidity of the Orchestra. The editor of that 
severely critical publication will in future think 
twice, perhaps, before he accuses of want of educa- 
tion gentlemen who may have at least learned 
enough at school to constitute him the victim of 
the foregoing hoax. 

NOTES BY MR. PUNCH. 
(a) Died at Gela, in Sicily, s.c. 456, according to the old 


story, of an injury received from a tortoise dropped by an eagle 
oa his bald crown. 


(b) In which he had fought, and “lived to fight another day.” 
(ec) Which, of course, occurred-B.c. 156 


(d) One of ALEXANDER’s Generals and successor’ 8, died 298 B.c. 
fe) Ceased n.¢. 396. 


(tf) Marriageable women, who officiated in the festivals of 
Bacchus, or of Diana, at Athens. 

@) Historian and orator, author of History of Greece. 

h) An invocation of Phoebus and Diana, and other deities, to 
bless and protect the Roman Empire. 


i) A number of Greek writers on the revolutions of the Lower 
Empire. 


i) 1. An ecclesiastical historian; flourished in the sixth 
century, 2. A monk and theological writer, fourth century. 

ky A work of reference, which we have not seen ; edited, we 
believe, by WALKER. 

Punch, riled beyond endurance, adopts this noble 
revenge. Punch, criticised, turns spiteful and 
vicious. And where is the joke? Any letter on 
any mortal subject, if inoffensively written, we 
might and probably would insert, but we do not 
answer for the author’s opinion or the author’s 
information. The other week a letter appeared 
in the Orchestra attempting to prove that Cor- 
NEILLE and GorTHe were as great minds as 
SHaxuespearr; but does that prove the Orchestra 
said so editorially—O ligneous one? Does 
Punch imagine, that, whenever in a letter to a 
newspaper a date is quoted, the editor should 
rush to his handbook and check off the figures 
like a merchant’s clerk, in red ink? The greatest 
point of Mr. Punch’s joke lies in mentioning a book 
that does not exist, and this is a hoax so utterly 
impossible to detect, that it is worthy of the spite- 
ful wit that invented it. There is a pretty little 
hoax of a similar kind which is often perpetrated 
on newspapers, and which affords great delight to 
wits of Punch’s calibre. It consists in sending a 
false birth or marriage or death to a journal. 
Tn this manner he may again sell not only us, but 


all his other foes, who have yauged his incapacity 
and roused his spite. We can fancy Punch’s chief 
contributor doing this. Bursting with vicious 
anger, we can fancy him hoaxing the Standard 
with a false birth, and then making the welkin 
ring with shrill laughter at the noble joke. 





HIGHWAYS “AND ‘BYWAYS OF “ART-LIFE 
IN LONDON. 
VI. 





Through all the Garibaldi and the later Shake- 
speare excitement, my Editor, (writes our own 
Bohemian) I have not bothered you once. Solong 
as you had worthy quarry, my humble grouse I 
knew was unfit your acceptance ; added to which 
a few patriotic meetings and Italian Fund dinners 
and 'Tercentenary festivals on my own (and the 
two heroes’) account took up much of Your Own’s 
time. Shakespeare, I reasoned, is not for a 
Bohemian to dilate on. So long as there be 
Phelpses and Linneus Bankses to sound his 
triumphs, and Closes to cast upun him the mud 
of intolerance, what is there left unsaid for a mere 
waif of a wayfarer? So I held my peace; and the 
Linneus Bankses had it all their own way. 

But your commission resuscitated me. When, 
handing me a note and two tickets from an 
amateur society calling themselves Bass’s Dra- 

matic Club, you requested me to run down to 
Pimlico and report on a Tercentenary performance 
of “ Hamlet,” last Tuesday, I felt that for me the 
pride and the pleasure of a Highway of Art would 
revive. I accepted the commission pleasurably, 
for amateur performances are a great study to the 
physiological observer of that part of man’s de- 
velopment summarily termed Legs. I can under- 
take to divine within a narrow margin the length 
of probation an amateur has served on the dra- 
matic stage from steady observance of his legs— 
in tights—and from the effect produced by them 
on his mind. If his opinion once wavers on the 
subject of his own legs; if, while acting, jthey 
exert an unholy fascination upon him ; if his face 
assumes a perturbed and anxious expression on 
catching sight of them suddenly; then I know 
that unfortunate amateur is young in his line. 
An experience gained in contact with dillettanti 
has thus made your Bohemian glad of the oppor- 
tunity of extending his knowledge. 

There was one difficulty connected with report- 
ing on the Bass Dramatic Club Commemorations, 
and that was that nobody knew exactly where the 
performance was to be held. On referring’ to the 
note which accompanied the tickets and which re- 
quested the attendance of the Editor of The Orchestra 
and his friend, I discovered the signature of a gen- 
tleman named O’ Neil, Christian name unstated. On 
looking for the address I found the letter dated 
“ Pimlico—30-4-64.” The unbaptised gentleman 
had vouchsafed no further address, and Pimlico is 
a locality which looks interesting on a map as a 
work of topographical ingenuity, but in practice is 
found intricate. However, your Bohemian is not 
to be beaten by small difficulties, so with a prelimi- 
nary anathema levelled at the unbaptised one, 
who evidently considered himself so celebrated in 
S. W. as to scorn mentioning an address, I started 
for the Pimlico Institution, thinking that a 
likely sort of place for the unchristened and un- 
programmed O’Neil to revel in, dramatically and 
Bass-wise. 

‘The Pimlico Institution is one of those intellec- 
tual buildings which attempt a gentle but unsuc- 
cessful compromise between elevation and money- 
making. In proportion as these establishnfents 
succeed in one branch .of the bargain, they fail in 
the other; and I therefore argued the best for 
the Pimlico Institution’s elevating tendency, 
from seeing its reading-room and its gymnasium 
tenanted by about seven people. There was an 


old man in the latter chamber of a nature ras on P 


depressed; he officiated as door-keeper or guide, 


and took a sad but chastened view of human enter- } 


prises. Him your Bohemian asked touching the 





Bass Club, but him your Bohemian found pen- 
sively ignorant of any such institution, 





“ We used to give performances here, sir,” said 
| he, mournfully ; «but, lor bless you! that was 
weeks ago. There's nothing but lectures now. 
| L on’y wish there was some more amatooring ; 
| but lectures, bless you—lectures is a poor sort 0’ 
thing, arter all said and done. If people want 
sermons, why don’t they go to church? That's 
what I say.” 

| Catching sight of a placard with the name of 
Bellew upon it in connection with a lecture or 
reading, I asked the old man if his entertainments 
were not popular. 

“What, the Rev. Mr. Bellew?” said the sage. 
“Yes; his performances come up more to my 
idea. He’s to lecture on Friday on the English 
humourists, he is; but the place won't be well 
attended, you know—not it. He ought to draw 
better ’ouses, considering the length of time he’s 
been before the public.” 

“ As a clergyman?” 

“As a clergyman or a professional gen’lman ; 
but more as a professional gen’lman, I should 
say.” 

Finding the old sage mournfally willing to 
impart instruction of a particular kind, but sadly 
ignorant of the whereabouts of the Club which 
dates from Pimlico, 30-464, I left him, and re- 
turned impressed with the futility of geographical 
enterprise. 

But a pleasanter duty demanded Your Own’s 
attendance on Wednesday evening— pleasanter 
because more certain. ‘lhe Fourth Anniversary 
Dinner of Mr. Giovannelli’s proprietorship of 
Highbury Barn calls for due recognition, for the 
object was a worthy one and the dinner was good. 
A worthy object I repeat, my Editor, in which 
you will agree with me: said object being to 
celebrate the anniversary of last year’s dinner, 
which was in commemoration of that of the year 
before, which again was commemorative of the 
previous one. And what is fitter to commemorate, 
I pray, than the existence of a good place of 
entertainment, where you can get a good annual 
dinner? Added to which, Mr. Giovannelli’s pro- 
prietorship is to be celebrated—a proprietorship 
under which great things have been done in 
‘Highbury; under which the Ghost has been 
infused into “Der Freischiitz,” and Opera and 
Pepper united, to the terror of the spectators. So 
I repeat the object was worthy of all credit; and, 
as far as the dinner is concerned, the subjoined 
carte will speak for itself. I quote itliterally, and 
will not be answerable for shady French or im- 
possible dishes, in spite of all Punch. may say. 
For all I know, Punch may have ‘composed the 
carte himself, and put in culinary names which do 
not exist, as a plant, and in ofder! té enable him 
to make jokes hereafter. The idea of Punch 
sowing sells for a future harvest of facetiousness, 
is really rich. A fine picture is called up to the 
eye of faith, of Punch casting his jocular bread 
upon the waters, under the hope of finding it 
again after many Wednesdays. ° ; 

But, digression apart, behold the program :— 


PorAcss.—Mock Turtle a la oe Pree 
Fisn.—Boiled Saimon, Lobate 
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ENrRemets. anv hy ry Maraschino aux fruits, Creme & la 
Vi Poudin de Marrow, Charlotte 
| Russe slairainanee Dame, Creme a la Vanilla, Gateau a la Prin- 
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Howar | a la Mayonaise, 
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av (glace) & la Prince of Wales, Omelette 
‘Vaoptapts—Green Pens, Asparagus, Gon Kale, New Pota- 
Cauliflowers, &c. 
aes — Pics Faces, rapes, Pears, Apploy wher 
One or two things in the carte 





not apocryphal, but afar off; as new potatoes and 
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pines, of which your Bohemian could not obtain 
asight. But strawberries there were, and very 
and the wine might, under less favour- 
able auspices, have been much more molassed 
than it was. The company did not hold to 
evening dress, but were free and easy, not to 
mention Licensed Witlerish. There was a reck- 
lessness about their acceptance of food, and a 


nice ones ; 


criticality about their acceptance of wine, that 
proclaimed them Licensed Witlers. One gentle- 
man who sat near me, ard who had poured out 
a glaes of sherry, and conveyed it to his nose, 
round which he made the glass describe several 
circles, said portentously, with a pursed mouth 
and a puckered brow, “Hum. Woody. 
drier.” If he had said “treacly,” I should have 
understood him, but therein was involved the 
honour of Licensed Witlerhood. 

Isracl was in great force at the banquet, and 
enjoyed itself thoroughly. A profusion of sparkling 
wine drunk at the Israelitish table, which was in 
accordance with the profusion of waistcoat and 
the profusion of jewellery, typified the guests at 
once. Imagine a long room—the ball-room in 
fact—with three parallel tables running length- 
wise, and a long—very long table stretching the 
top, with Thomas Beard, Esq., in the chair, and 
on his right an elderly, gentlemanly man, with 
fair moustache, whom I afterwards found to be 
the Spanish consul. Thomas Beard, Esq., in the 
chair looked the type of an American, and, what 
with his “goatee” and his singular dress, was not 
unlike Abraham Lincoln. For Thomas Beard, 
Esq., elevated to the dignity of chairman, had 
evidently been much troubled in mind con- 
cerning the proper dress to assume, and had 
decided, on a compromise, which was calculated 
to conform to the exigencies of etiquette, as 
well as accord with the easy manners of Licensed 
Witlers. So Thomas Beard, Esq., put on a 
pair of pale trousers, a summery waistcoat, and 
over these a glossy dress-coat, and looked, on the 
whole, comfortably cool, though a trifle unseason- 
able. But he was no British chairman, and was 
terribly out of his element. True, he wavered 
terribly, and came to gaps in his oration, and 
finished his sentences with anti-climax, and other- 
wise behaved as a chairman should. But he 
lacked pomposity and volume, and commanded no 
respect. ‘This was obvious, when, proposing the 
Queen, he alluded to the certainty in his own 
mind that we should all agree with him that the 
toast he had to propose was one which he felt 
confident would be received with... a long 
pause... with... Friendship ... and Affec- 
tion. From that moment Thomas Beard, Esqr.’s 
influence went down, and though he nearly 
regained it by the appropriateness with which 
he mentioned subsequently that Garibaldi had 
received a reception which no other man had ever 
received, still he was done. And as he proposed 
every toast but his own, I will merely add that 
these respectively were the loyal ones; “ The 
Army,” &c.; “General Garibaldi and Italy” (in 
answer to which a distinguished foreigner de- 
livered a short sermon, with an omitted text) ; 
“The Proprietor, E. Giovannelli, and Highbury 
Barn” (rapturously received, cheering being sus- 
tained for about a quarter of an hour, in defiance 
of police regulations); ‘The Press;” ‘* The 
Visitors” (replied to by the Spanish Consul, 
wagers being made all through the reply, as to 
whether the consul was speaking in Spanish or 
English, which wagers could not be settled, as 
the Spanish consul sat down without confiding 
the secret to a soul); lastly, “The Ladies.” 
About 250 diners, [should think, among whom were 
several professional people, were present. Music 
was performed by a very Italian-looking band ; 
and Demoiselles Charlotte Grosvenor, Lizzie 
Harris, Ruth Edwin, and Julia Harcourt, and 
Messieurs J. W. Williams, J. L. Brady, and 
Hazlewood, sang selections between the toasts. 
They also sang a Grace after dinner, and the 
Licensed Witlers wanted it encored. 

After dining and speaking were over, company 





Might be | 





| adjourned to the music hall, where Pepper had 
| sold himself to “ Der Freischiitz”’ for a few years’ 
— glory. There the incantation scene was ex- 
hibited, and company duly horrified with spectral 
apparitions which came like shadows and departed 
like Dircks, and showers of fire which threatened 
to overwhelm Mr. Giovannelli as Caspar. After 
|“ Der Freischiitz,” dancing set in vigorously; 
\but it was raining, and was slushy, and your 
3ohemian, despising feminine and saltatory at- 
_tractions, got into a cab and drove home. 
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MUSICAL AND DRAMATIC PARIS. 
Ix. 





WEDNESDAY'S BILLS. 


Opéra.—Rohert le Diable, 

Frangais.—Louis X1. 

Opéra-Comique.—Les Noces de Jeannette,—la Dame Blanche. 

Odéon.—Le Marquis de Villemer. 

Italiens.—Maria di Rohan. 

Lyrique.—Rigoletto, 

Théatre du Chitelet.—La Jeunesse du roi Henri. 

Gymnase.—Un Mari qui lance sa femme,—la Question d’ Amour. 

Vaudeville. —Aux Crochets d'un gendre. 

Variétés.—Le Joueur de fitte,—English spoken,—Un Hercule 
et jolie femme,—l’ Homme n'est pas parfait. 

Palais-Royal.—La Cagnotte. 

Bouffes.—Les Géorgiennes. 

Porte Saint-Martin —Le Bossu. 

Gaité.—La Muison du Baigneur. 

Ambigu.—Le Comte de Saulles. 

Delaxet.—Le Dégel. 

Folies-Dramatiques.—Jocho, ou le Singe du Brésil. 

Salle Raphaél.—Le Retour d’Ulysse,—Je n’ose pas. 

Beaumarchais.—Le Mendiant de la Bastille. 

Polies Marigny.—Le Baiser a la porte,—La Trigane,—Les Vir- 
tuoses du Pavé,—le Génie des Eaux. 

From the theatrical program this week, it will 
be seen that Dumas’ “ Ami des Femmes” has dis- 
appeared from the bills of the Gymnase, and 
given place to “ Une Question d@ Amour,” and “ Un 
Mari qui lance sa femme.” The former of the 
comedies is an one-act piece from the pens of MM. 
Paul Bocage and Aurélien Scholl; the later-named 
is in three acts, by MM. Eugtne Labiche and 
Raymond Deslandes. The ‘Question dAmowr” 
has one fault: it is written by clever men. Had 
it been the production of incipient stagelings, 
one would have been content to condemn it with- 
out a qualm, as an utterly trashy and unsuccessful 
attempt at wit; but being, as it is, the offspring 
of writers of repute and acknowledged ability, it 
is still more pitiably bad. The plot is of that 
meagre kind which makes people wonder where 
the plot is, and how long it took the two authors 
to compose it. A painter wants to marry a 
grisette, and his uncle won’t let him. Enter the 
uncle. “ Ha! this facee——!” ‘ That form——!” 
“These eyes 1” «Those ears——!” “And 
you are ?” “Your long-lost daughter.” “It 
is: you are: I see it all. Take her, my boy; take 
her, and bless you both. And now nothing re- 
mains but——.” Curtain. 

This reminds one of those wonderful Back 
Drawing-room Dramas in the Comic News, only 
the latter are more elaborate as to plot. But 
really the Comic News might teach Parisian 
dramatists a lesson in the art of composing things 
which pass in France for natural, matter-of-fact 
plays. The piece of MM. Labiche and Deslandes 
is somewhat better; still it has only had a half- 
success. It turns on the habit—a particularly 
French one—of taking one’s wife into scenes 
which she should not see, and treating her gene- 
rally as freely as though she were not one’s wife. 
The hero of the piece, after inducting his wife 
into the mysteries of various casinos, ends by 
allowing his friend to dance with her at a ball—a 
privilege which in Paris is supposed to be fatal to 
domestic trust. The first act of the comedy is 
good, and induces the audience to expect more 
from the second and third, and they are pro- 
pOrtionately disappointed. M. Lépinois, a retired 
chocolate-merchant, is about to marry his daughter. 
He is rich and vulgar, and he glories in the 
coming marriage, for his son-in-law is a count, 
and among the invited guests are the Marquis 
de Grandjicourt, an old beau with 400,0001. de 
rente, and a M. de Jonzac, the pink of Parisian 
swelldom. Added to these, there are to be Russian 
and Moldo-Wallachian princesses at the cere- 
mony, and altogether Lépinois triumphs in the 
idea of seeing the world of fashion. His 

















wife is bourgeoise all over, and, as a charac. 
ter, well described and acted. The whole of 
the first part is taken up with the preparations 
for the marriage, and the fussiness of the Lépinois 
household is so humorously portrayed, that the 
curtain falls amid the applause of the audience, 
who anticipate much enjoyment from the succeed- 
ing acts ; and in this they are disappointed. 'The 
second act takes the spectator into the grounds 
of M. de Grandjicourt, who is giving a féte cham- 
pétre. ‘The company are far from elegant. They 
consist of Moldo-Wallachian ladies in search of a 
lover; wives separated from their husbands and 
bearing a false name; old snobs running after 
young girls, and a prevailing tinge of demi-monde, 
The spectators fail to see any action in the piece 
from this point. Intrigues, appointments, be- 
trayals, neglects, liaisons, revenges, follow each 
other in rapid and Parisian succession. These, 
however, are substrata, which do not interfere 
with the sentimental nature of the plot, and the 
latter is sentimental finally. The Count, being 
married, leaves his wife neglected in the world of 
Moldo-Wallachians and separated wives and old 
snobs and young girls and intrigues and betrayals 
—leaves her to the care of a friend, M. de Jonzac, 
The latter follows the Countess everywhere, 
attaches himself to her, devotes himself to her; 
and she confides in him. “Aha!” think that 
French audience, “now it is coming.” The 
Countess has confessed a partiality (en amie, of 
course) for De Jonzac; and he confessedly loves— 
no, polluted never be that English verb—aimes 
her; but, at the very moment when the audience 
are interested in the representation of their 
manners and customs, De Jonzac turns virtuous, 
and hands her over to her husband. It turns out 
that he has owed the Count some gratitude for 
old favours, and thus saves his wife for him. The 
audience cannot stand this ill-usage on the part 
of De Jonzac, and go out grumbling dreadfully. 
“ Mais ce vertueux, il l’aime!” they expostulate, 
with wide-extended hands, “il aime la petite 
mariée, et il ne profite pas des fautes du mari! 
Illaluirend! Mais c’est incroyable!” 

The Folies-Marigny—formerly Bouffes Parisiens 
or Théitre Offenbach—is now delivered up to 
vaudeville, operetta, and pantomime. The operetta 
of “ Les Virtuoses du Pavé,’ running there at 
present, is a little coarse, but very lively. 

Patti has been compelled to refuse a carte 
blanche offer to sing at the San Carlo Theatre, 
Naples, next season. Her engagements would 
not permit her. The Japanese Legation have 
been to see Boschetti dance in the “ Maschera,” at 
the Grand Opera. They have ordered European 
garments—coat, choker, and linen of modern 
Christendom. They go about constantly, but 
get dreadfully hustled and chaffed. 








CONTINENTAL JOTTINGS. 
x. 





A great celebration of “Israel in Egypt,’ as an 
allusionary suggestion of Allemannia in Denmark, 
has been originated in Berlin for the benefit of 
the Crown Prince Fund for needy Hinterbliebene 
in Danish dominions. May Ist saw a grand 
alliance cemented between the Oberst-Kiimmerer 
or High Chamberlain Count von Redern and the 
principals of the singing associations, for the 
purpose of doing full justice to Hindel and the 
“left behind” of sacred Prussian memory. 
Accordingly, the Academy of Song, the Stern and 
Jihn Singing Association, the Royal Domchor, 
the organist Haupt, and the Royal Chapel com- 
bined with Friiulein de Ahna, Pressler, Frau 
Harriers-Wippern, Herren Betz, Krauze and 
Woworsky, and Kapellmeister Taubert. Great 
as was the object, greater was the attendance 
in the Garrison Church, and the enthusiasm, 
awakened in behalf of the “ left-behind,” stirred 
up by the patronage of II. KK. HH. the Crown 
Prince and Princess, and augmented by the talent 
of the Royal Opera House, filled the Church and 
applanded Hiindel to many encores. Shakespeare 
has naturally received his due in Berlin, and has 
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been commemorated in a peculiar manner—the 
festivity having been confined to music, so far as 
his celebration by the “Society for the study of 
new languages”’ is concerned. The concert-room 
of the Royal Theatre was crowded with Prussia’s 
intellect and Berlin’s beauty. The “budding 
woman-world,” according to the German journals, 
surrounded the bust of the commemorated bard, 
and a most elegant audience bent before him in 
devotion to his genius. Then the orchestras 
celebrated Shakespeare musically; by overture 
to “Hamlet,” overture to “ Coriolanus,”’ overture 
to “Romeo and Juliet,” chorus from “ Midsummer 
Night's Dream,” song from “ Henry VIII.,” and 
Taubert’s ‘ Tempest.” Dr. Leo “addressed” the 
audience, and (a circumstance that would fill a 
Linneus Banks with amazement and awe) con- 
fined himself to a few quiet unobtrusive words 
on the subject of Shakespeare’s greatness, and 
was so simple and short, that the audience were 
twice as deeply impressed as if a Phelps had 
harangued them with dramatic heavings of the 
chest. The conditions of the two prizes were 
then declared, which are to be given (of the value 
of 500 and 200 thalers respectively) in connection 
with the Shakespeare festivity. The first is for 
the best essay “On Shakespeare’s influence on the 
English language, treated in four points ;” and 
she second, “History of Shakespearian criticism 
in Germany.” The time allowed for the delivery 
of the essays is to the 1st July, eighteen hundred 
and sixty-five! Truly long enough to allow a 
mass of German research and German knowledge 
to be expended on the elaboration of a treatise! 

In our last number we spoke of Pabst’s opera, 
“The Last Days of Pompeii,” which, under the 
literal title of “ Die letzen Tagen von Pompeji,” 
has been produced in Breslau. The book of the 
opera is closely taken from Bulwer Lytton’s novel, 
and Glaucus, Nydia, and Ione figure on the stage. 
English readers know how rich in dramatic effects, 
in poetry of subject and beauty of description 
and dialogue “The Last Days” is; and tm the 
musical version Wagner’s postulate has been 
closely adhered. to, that the text book of an opera 
should be a complete drama. Pabst has suc- 
ceeded in a melodious interpretation of Bulwer’s 
story. A composer of taste and research, his 
acquaintance with foreign influences is not to be 
denied, yet he is no imitator. In instrumentation 
and vocalisation he is independent and free from 
musical conventionality; but he is at the same 
time artist sufficiently to know where liberty be- 
comes original, and to avoid it where it offends. 
A quintet with chorus in the second act is spoken 
of as pre-eminently beautiful. 

Herr Dr. Gunz in Dresden has been starring, or 
“ gastir-ing” in the “ Postilion of Lonjumeau.” 
The Doctor belongs to the best tenors on the 
German stage, and Dresden criticism speaks of 
him very highly. 

A commemoration of Shakespeare in Brunswick 
brought out the “ Tempest,” with Taubert’s music. 
And listen to the criticism of the Neue Berliner 
Musikzeitung — not of the music, but of the 
“ Tempest””—Shakespeare’s “ Tempest!” “ With 
all respect for the forcible authority of the British 
Poet-hero,” says our Prussian contemporary’s 
Brunswick correspondent, “we must still affirm 
that the fantastic of this work labours too much 
after the nonsensical. Possibly the public of 300 
years ago judged with less strict criticism; at all 
events a revival-attempt of this work, whose pro- 
portions remind one of the pictures of wizards, 
with their kobolds and monsters, is a failed under- 
taking. Nowadays, when every child laughs at 
stories of fabulous sea-monsters and enchanted isles, 
a Shakespeare would have created other forms, if 
he wished, as he evidently did in the time of the 
‘Tempest,’ to bring a tribute to the fantastic ideas 
of his time.” Very likely, we think. Nowadays 
he would make Ariel a table-spirit, and Prospero 
a medium, if he listened to Brunswick advice. 
But we certainly are startled with the materialism 
of Brawnschweiger children. Fancy a horribly 


sceptical infant laughing to scorn your story of 





“Cinderella” or “‘Sindbad the Sailor!” Fancy 
that child growing up, proclaiming the birth of 
matter-of-fact in the nursery, and destruction to 
the imaginative. Fancy him a man opposing 
himself to the ideal of all ages, Lastly, fancy a 
fool writing to the Berliner Musikzeitung. 

The talk of the day in Mannheim is Frl. Sophie 
Stehle’s success as Gast from Munich, in Margaret, 
Cherubim, the Daughter of the Regiment, and Rose 
Friquet in the “Hermit’s Little Bell.” She is a 
rich mezzo-soprano, simple and touching in the 
lower notes and astonishingly clear in the upper 
register, and a great exponent of passion. 

The “Judgment of God,” an opera with a pre- 
sumptuous—and therefore French—title, is in full 
swing at Rouen. It was performed at Marseilles 
some three years ago. The music is by Auguste 
Morel, the work being in three acts. 

The Leipsic town theatre, in returning the 
number of its representations for the last quarter, 
shows that twelve newly-studied pieces have been 
given—new, that is to say, for Leipsic—and 
among others “Der Vampyr,” “ Hans Heiling,” 
“Don Juan” and “ Prine Eugen,” by Schmidt. 
Herr Mitterwurzer, from Dresden, appeared as 
Graf Almaviva in “ Figaro’s Hochzeit,” as Guilbert in 
“ Templer und Jiidin,” as Wolfram von Eschenbach 
in “ Tannhiuser,” and as Don Juan. Herr Degele, 
also from Dresden, appeared as Hans Heiling, as 
Guilbert, Don Juan, and Ruthven in Marschner’s 
“Vampyr.” In addition to these there have been 
Herr Scharfft, from Darmstadt, as Caspar in 
“ Freischiitz,” and Leporello in “ Don Juan;” Herr 
Robinson, from Pesth, (on an engagement) as a 
hunter in the “ Nachtlager zu Granada ;” and 
Frl. Krebs as Susanne in “ Le Nozze di Figaro.” 





DRAMATIC UNITIES v. SIG. MAGGIONI. 





To the Editor of The Orchestra. 

Srr,—Can you enlighten me as to the principle 
on which the Italian librettist of ‘ Falstaff” 
arranges his cast in the following polyglot manner? 

Fenton. 

Sir Giovanni Falstaff. 
Signor Ford. 

Signor Page. 
Flanders. 

Garzone d’ Osteria. 
Dottore Caio. 
Annetta Page. 
Madame Page. 
Madame Ford. 

I quote from Davidson's edition of the words. 
Now I would respectfully submit that the mongrel 
translation “Sir Giovanni Falstaff’ is undramatic 
and absurd. If Falstaff, why Giovanni? If Giovanni, 
why Sir? Then Madame Page. Is Madame, which 
is not English, even Italian? That “sweet Ann 
Page” should be metamorphosed into Annetta, I 
can overlook in deference to Signor Maggioni’s 
glozing peculiarities; but that bluff Jack Falstaff 
should emerge like a libertine Don under the title 
of Giovanni is too much. Signor Ford is also an 
absurdity. The Germans in “ Die lustigen Weiber” 
go farther and translate him altogether Herr 
Fluth, but at all events they are consistent, and 
would probably call Bottom, Boden. But your 
mongrel Italian school I confess I cannot under- 
stand: it is neither “fish, flesh, fowl, nor good 
red-herring.”—Yours obediently, Monoenor. 

P.8.—Who in Shakespeare’s name is Flanders? 
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A Moustcan Contemporary log.— Now, ladies 
and gentlemen of the profession, a little more 
encouragement, please. Penny more, and up goes 
the——Boosey !” 

Hottoway’s Priis.—No Disravst.—Public opinion speaks 
inno feeble or uncertain voice concerning the merits of these 
epran anil eenpihentag the kunan bely. qreeraliy.- elie- 
organs, and sti uman body generally. 
way’s Pills have gained a reputation for curing pm of the 
stomach, derangements of the liver, diseases of the kid 
and affections of the brain and nerves, ye example 
in the history of medicine. An important mat 
these Pills is, that the invalid, 
** Directions for use,” can 

recision which none could hope 

wo his habits and constitution. Holloway’s Pills act 
the utmost safety and greatest efficiency, 
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Provincial. 
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MANCHESTER. 





May 5ru. 

THEATRE Royau.—The “Colleen Bawn,” with 
Mr. and Mrs. Boucicault in the two principal 
characters, has reached its second week, and is 
drawing good houses. It is preceded by Haynes 
Bayley’s comedietta, ‘ Perfection,” with Miss 
Augusta Thompson, and is followed by “ My Son 
Diana,” a new farce by Mr. A. Harris. The 
Shakespearian entertainment given on the 23rd 
ult. was eminently successful. The tableaue 
vivants, the music, and the recitals, found such 
favour with the public, that there is a general 
desire for a repetition. The manager announces 
that the entertainment will be repeated as early 
as the present arrangements of the theatre will 
permit.—During the summer months there is 
very little music performed in Manchester. Our 
musical season is from the latter end of Sep- 
tember to the end of April, so that “till this 
year’s” May of life has “ fallen into the sear and 
yellow leaf,” there will scarcely be anything in 
the way of concerts to record, 


——_——~>——— 
LIVERPOOL. 





May 4. 

Master Willie Pape gave a second pianoforte 
recital at St. Ggoren’s Hau. on Saturday evening, 
the 30th ult. The large hall was this time brought 
into requisition, and a great improvement effected 
by placing the pianoforte in the centre of the 
room. ‘The program consisted of :— 


Fantasia, “ Mosd in Egitto” ........0s.csccevevess Thalberg. 
Grand Sonata in a flat, Op. 26 2.0... 0.66. ce eee Beethoven. 
Murmures Eolliennes ........6..0..00cceeeeeeweee Gottschalk, 
Andante and Rondo Cappricioso..............++ Mendelssohn. 
Grand Fantasia on ‘‘ Confederate Hymn” ...... Fleming West. 
(Composed expressly for Master Pape). 

Fantasia, ‘‘ Home, sweet home” ............00-008 Thalberg. 
National Cuban Air, ‘‘ Ojos Criollos,” for two pianofortes (Mr. 

Fleming West and Master Pape) .............. Gottschalk. 
Grand Fantasia from ‘‘ Lucia”... 6... cece eee eens Prudent. 
Le Banjo, ‘‘ Danse de Négres” ..... 66. ccc ce eeeeee Gottachalk 
* Rigoletto” de Verdi, Paraphrase de Concert .......... Lizst. 


Thalberg’s fantasia, ‘Home, sweet home,” was 
rapturously encored, but not repeated, Gott- 
schalk’s “ Broken Heart” being given instead. 
Beethoven’s grand sonata and the fantasia on the 
“Confederate Hymn” were both brilliantly played, 
but the want.of expression and delicacy in light 
and shade were much more marked than at the 
previous concert. Master Pape possesses a re- 
markably retentive memory—such as we have 
never before seen exhibited—and he only requires 
the desideratum — expression — to render himself 
one of our best pianoforte players. Practice will, 
however, doubtless lessen, if not eradicate, this 
imperfection. The Cuban National Air, ‘“ Ojos 
Criollos” (for two pianofortes), played by Mr. 
Fleming West and Master Pape, was one of the 
gems of the evening, and the audience marked 
their appreciation of it by an enthusiastic recall. 
——On Tuesday evening last, a concert, consisting 
of the “ Creation,” was given in the lecture-room 
of the Lrverroon Instrturs, the artists being 
Miss Armstrong, Mr. Cooper (of Manchester), 
and Mr. T. F. Hughes, with Mr. Armstrong as 
conductor; but there was nothing to call for 
special remark. 
The TuEeatrre Royat has been closed during 
the week, and Miss Kate Saville has been trans- 
planted to the Amphitheatre. The plays pre- 
sented were “ Macbeth,” “Romeo and Juliet,” “As you 
Like It,” and “‘ Much Ado about Nothing,” with Miss 
Saville as the respective heroines and Mr. Co 
in the principal male parts., There is little to be 
said of these performances : they were respectable, 
and what ‘may be termed thoroughly legitimate. 
Miss Saville’s acting was of course correct and 
graceful, und she was uniformly successful in 
— she sates the | do. one him we are 
glad te say, is (for the present, at least) disposed 
of, and a are not so far terrified with an an- 
nouncemen t of its speedy return. Personally, we 
do not object to the Ghost; but it is tly 
so indissolu bly associated with demuniiateneat 
a painfully improbable nature, that we rejoice at 
its withdrawal. Miss Goodall, an old favourite at 
Mr. Copelan.d’s theatres, has re-a on the 
stage after a long absence.— week Mr. 
Wigan was playing Shylock to enthusiastic audi- 
ences at the Prince or Watxs. His embodiment 
of the part is very good, though, like his “‘ Hamlet,” 
it savours rather too much of the platform. In 
many parts, where the text ae force in de- 
livery, there is an evident of intensity, an 
ical inability to rise with the 
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one who has seen Shakespeare’s play must have 
imagined for himself a Shylock totally different 
from the Shylock commonly conceived. As people 
generally picture him, he is a man by no means 
calculated to raise compassion in our breasts ; 
but, as Shakespeare has really portrayed him, who 
can help pitying the persecuted Jew? Whocan re- 
strain his desire to kick that idiotic Doge who deals 
out hisextraordinaryjustice withsuchcomplacency ? 
We do not wish to expatiate on Shylock’s moral | 
character, but we are strongly of opinion that he 
was quite justified in exacting his penalty, and 
that if anyone were to blame in the matter it was | 
the Venetian lawgiver who guve him the chance. | 
It is, then, with feelings of sorrow, that we see the | 
Jew not only deprived of his revenge by a mere | 
quibble, but mercilessly robbed into the bargain. | 
And it is this feeling of sorrow that Mr. Wigan 
manages most successfully to induce. We feel| 
it when he describes his treatment at the hands of | 
the worthy Christians; we feel it when he so} 
lovingly blesses his faithless daughter; we feel it 
when he mourns the loss of that turquoise Leah | 
gave him ‘‘ when he was a bachelor;” we feel it 
when he gricves over his money lost; but we feel 
it most when the poor, broken man, after the 
ubominable mockery of justice in the trial scene, 
exclaims— 


me leave to go from hence ; | 
send the deed after me, | 
Aud 1 will sign it. 


“I pray you give 


Iam not well 


Then it is that our compassion reaches its grandest 
pitch; and it is at the same moment that we 
experience « lively desire seriously to maltreat | 
that jesting buffoon, Gratiano. Mr. Wigan, in| 
fact, only wives us one chance of thoroughly | 
hating Shylock, and that is when he insists on | 
driving his bargain so very hard; when, in reply 
to Portia's that he should have a 
physician in attendance, he runs his knife along 
the writing of the deed, and in a grim, halthlutig 
manner, intimates that “it is not so written in 
the bond.” ut the poor man’s triumph is so 
short-lived that we speedily forget it. Thisfeeling 
of pity is irresistibly created by Mr. Wigan's | 
rendering of the part; and this fact, we vhink, | 
proves his conception to be a correct one. Perhaps | 
the depiction is too sutile, too minute, and (may | 
we say it ?) too scholarly for the stage; but it is a 
great intellectual treat, and one that can be 
quickly and thoroughly enjoyed: it is a perform- 
ance that pleases better each time it is repeated, 
and it is one that shows us more than ever the 
great scope of Mr. Wigan’s talents. During the 
present week Mr. Wigan has been playing in a 
few of his stock-pieces. The Pyne atid Harrison 
company are to appear in some of their new operas 
at this theatre, Macfarren’s “She Sloops to Conquer” 
being the piece de résistance. —At the ApELPuI 
**Romeo and Juliet,’ and “ Hamlet,” have been 
successfully represented, Mr. Branson making an 
excellent Mercutio in the former. 
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May 5th. 

Sig. Randegger opened here on Monday at the 
Tnearre Royan, with an operetta company from 
London, composed of Miss Emily Spiller, Miss 
Julia Elton, Mr. W .1. Cummings, Mr. Patey, and 
Mr. Marler. His own operetta, in two acts, entitled 
“The Rival Beauties,” has been running all week 
with the greatest suecess, As an analytical report 
of it will probably appear in The Orchestra soon, I 
shall confine my remarks to a notice of the per- 
formance. Every night helf the numbers at 
least are encored, and the cast frequently called 
before the curtain. The music is very sweet, the 
concerted pieces especially being remarkably 
dramatic. A quintet in the operetta is excessively 
clever. Signor Randegger accompanids. On 
Thursday evening, Mr. Benedict's operetta “ The 
Bride of Song,” was to be produced with the 
same performers. A report next week. 

Mr. Colem@n has again come to grief in 
Yorkshire. We wonder that he linger; in that 
unappreciative county, after the many evidences 
he has received of the Yorkist disinclination to 
believe ih him. But we find him célebrating 
Shak , and reading the “ Midsummer Night's 
Dream; and this is what the Leeds Morcury says 
of bim. “Mr. Coleman failed, as most men 
would have failed, because he did not read simp! 
enough. He would have succeeded very muec 

would have —- a very much 
orgotten that he 


;moustache to read, and to read with feeling and 
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in her fine, yet utterly unaffected manner, can, 
perhaps, imagine, how even her powers would 
have produced nothing but disappointment bad | 
she tried to personate each of her characters by 
rapid and unnatural changes in her voice. But 
impossible as this theatrical reading was in the 
ease of the Athenian artisans receiving their 
directions from Quince the Carpenter, it became 
positively Indicrous whea applied to the tripping 
tneries. Fancy Oberon and Titania quarrelling in 
stately and solemn speeches, as slow as a funeral 
train; or fancy Puck, coming in with the magic 
herb with which he was to do no end of delicious 
mischief, when asked by O%ceron whether he has 
got the flower, replying, ‘ Ay, there it is,’ in the 
solemn accents in which Macheth might have 
answered his wife’s question whether the murder 
of Duncan had been accomplished; or fancy 
Helena sobbing and telling her wrongs in an 
effective moustache. ‘These were the effects 
obtained iast night by the attempt to read parts 
in which lovers, faeries, artisans, are represented, 
as if the lovers, faeries, and artisans were them- 
selves speaking. For a gentleman with a 


judgment what //clena and Hernia say, is per- 
fectly natural and just, but it becomes simply 
ludicrous when the gentleman tries by his intona- 
tions and voice to show how Helena and Hermia 
acted and spoke. It may be interesting to know 
that the Athenian young ladies scolded each 
other ir. a different way from the young ladies of our 
day. Instead of talking quick and passionately, 
their language became portentously slow, and 
bore a close resemblance to the more solemn parts 
of a sermon from a sensation preacher in these 
days. Such, at least, we must infer from Mr. 
Coleman’s rendering of Helena’s vehement attack 
on Hernia, beginning ‘Lo, she is one of this 
confederacy.’ In answer to this critique, Mr. 
Coleman defends himself in a placard signed “ A 
Member of Committee,” in which he abuses the 
Leeds Mercury and cites the name of the editor. 
But we fear Mr. Coleman's lampoon hardly 
answers the censor, who du reste is worthy of 
more credence in censuring than a censured 
actor in violently repelling criticism, save when 
it is favourable. 
‘dietamass 
SCOTLAND, 


May 5. 

Eprnpurcu —OnSaturday evening the TuraTre 
Roya opened for the summer season under the 
direction of Mr. Charles Dibdin Pitt, lessee of the 
Sheflield Theatre Royal. We feel by no means 
disposed, on so short an acquaintance with the 
new company (for up to the time of our writing 
they have only played four nights) to criticise 
them individually : we will therefore only mention 
prominent characters. The pieces were “ An 
Alarming Sacrifice,’ ‘ Camilla’s Husband,” and 
“Twn Him Out.” In the first piece, Mr. J. 
Harvey and Miss F. Pitt played the principal 
characters, the former a comedian with some 
talent, and the latter a pleasant actress. In the 
drama following, Mrs. Hudson Kirby acted with 
pesniey more power than the occasion warranted, 
but she possesses, we think, a degree of talent. 
This drama, by Mr. Watts Phillips, is rather of 
the “blood and thunder” type ;—there are the 
heiress, absurdly wealthy ; the scoundrel, remark- 
ably designing ; the rightful heir, of prepossessing 
appearance ; matrimony; and duelling. Mr. Har- 
vey, as a travelling tinker, was a good character 
in the piece; of the other actors we will reserve 
our opinion. “Turn Him Out” was very well 
received, and, on the whole, the new company 
have no reason to be dissatisfied with their recep- 
tion, and if Mr. Pitt keeps them up to the mark, 
and out of the ordinary by-ways of stupidity, 
frequented by stock actors, he will, we hope, be 
pecuniarily rewarded. The band is to a certain 
extent better than the old one. —— At the 
Princess’s the same pieces as we noticed last 
week are running, viz., “ Kiddle-a-wink,” and 
“Lurline.” Mr. Sheridan’s Seneschal, in the latter 
— although very good, is by no means up to 

. George Honey’s acting in the same character. 


since the circus has. been here—the sam 
audience frequenting both places. —— At the 


rout ars ae the “ m of Mani- 
fold Marvels” goes on. , We are at a, 
loss to find out; the name is en make 


ordinary mortal ill——Herr Charles Mou 
’ 2 ia bea ce ely . 
e ’ was a 
oe 


an 
8 
on 


ey 








; 

; 
a 
32° 3 


Guascow —A concert took place in the Crry 
Hatt on Saturday evening, for the benefit of Mr. 
W.G. Ross, the celebrated comic vocalist. ‘The 
hall was rather more than half filled. We subjoin 
the program :— 

PART IL. 

na Bane. © Tie Wh Ts 5 6 ocicaecennesvne Mr. Stembridge Ray 
Scottish Song, ‘‘I ne'er lo’ed a laddie but 

OT uth css cquledie«a 6abeMetee scarab Miss F. Macdonald 
Yankee Song, “‘ Sam Slick, the Yankee pedlar.” Mr.W. G. Ross 
Operatic Songz, ‘There's one who reared me”.. Miss Montague 
Ballad, ‘‘ Come into the garden, Maud”.......... Mr. Farrant 
Nigger Song, ‘‘ Miss Lucy Long”.............. Mr. L. Lindsay 
Scottish Sung, ‘* Whistle, and Pll come to you.” Miss M. Smith 
New Song, ‘* Bonnie Scotland, L adore thee.” Mr. Stembridge Ray 











Serio-comic Song, *‘ Happy as a Queen” ......,. Miss L. Willis 
Burlesqtie, “‘ Blue Beard ”.......-...+0000. Mr. Sam Bagnall 
Scottish Song, ‘* John Anderson”........ Miss F. Macdonald 
DEG, WHE so. co 88K cckind cdchewasaucs Mr. Saunders 


Between the parts, Mr. W. G, Ross delivered 
“4 BLACK LECTURE ON PHRENOLOGY.” 


PART II. 
Sea Song, “ Anchor's weigh’d” ................6+ Mr. Farrant 
Recitation, Sheriff Bell’s beautiful poem of 


**Mury, Queen. of Seots”.............. Miss Streatfleld 


Ballad, ‘Sing, birdie, sing”..........++sceee. Miss Montague 
Comic Song, ** The Yarikee General”.......... Mr. L. Lindsay 
Scottish Ballad, ‘‘ The Auld Scotch Sangs” .... Miss M. Smith 
Comic Medley, ‘The modern concert rooms” .... Mr, Saunders 
Scottish Song, “ Gloomy winter”.......... Miss F, Macdonald 
Scena, “The ship on fire”.............- Mr. Stembridge Ray 
Serio-comic Song, ‘‘ Hardships of a servant girl.” Miss L,, Willis 
Burlesque, ‘‘ Richard ye Third” ............ Mr. Sam Bagnall 


Miss Flora Macdonald sang the well-known Scotch 
song of “John Anderson” in a very feeling 
manner; and Miss M. Smith was equally good it 
the anld Scotch songs. Miss Montague’s render- 
ing of Ganz’s “Sing, birdie, sing’? could have 
been considerably improved; while Mr. Farrant’s 
attempt (for so we must call it) at the “ Anchor's 
weigh’d” was certainly one of the poorest we ever 
heard. Mr. W. G. Ross, in his lecture on phren- 
clogy, was witty and humorous in the extreme. 
The revival of Tom Taylor's moral drama of 
the “ Ticket-of-Leave Man” has turned out a failure. 
ft has been played nightly to a beggarly account 
of empty—not only boxes, but even gods. In 
consequence of this it was withdrawn on Friday, 
and “Belphegor” substituted in its place, with Mr. 
T, H. Glenney os the Mountebank, after Dillon, 
but very far after him, we must confess. On 
Monday evening Mrs. Edmund Glover (our res- 
pected lessee) took her lenefit, and was rewarded 
with a well-filled house. The performances com- 
menced with a ballet divertissement, “ Une pot pourri” 
(#vench literal, bet irresponsible, Punch wili please 
observe) in which Malle. Aline, an old favourite, 
took the principal part. This was succeeded by 
the Scottish drama of “ Cramond Brig,” in which 
Miss Helen Kirk made her début on the histrionic 
stage in the character of Marion; and, despite a 
little nervousness, which in a débutante is quite 
excusable, her performance was really admirable. 
Several Seotch songs were introduced into the 
piece specially for Miss Kirk’s benefit, including 
“Logie o’ Buchan,” “ Annie Laurie,” and “Gloomy 
winter,” all of which she sung in that tasteful and 
feeling manner which has made her so popular a 
favourite. Mr. W. Scott, of the Press Amateurs, 
took the part of Jack Howieson, and we doubt very 
much if there is a professional on the stage at 
the present time who could have played it, or any 
other Scotch character, in a more humorous 
raanner than Mr. Scott does. Mr. T. H, Glenney 
took the part of the King, or the Gudeman 0’ 
Ballangeich, and played in a very careful and 
unpresuming manner. The drama was followed 
by the new burlesque of “Ivion,” the character of 
Izion being sustained by Miss Henrietta Hodson. 
We were wrong last week in saying that this lady 
would make her first appearance here, as she was 
a member of the stock company a year or two ago. 
Of the general get-up of the piece, in the matter 
of scenery, costume, and appointments, nothing is 
left to be desired; of the performance we shall 
say more anon. Mr. Gourlay, the. celebrated 
Scotch comedian, in conjunction with Miss Susan 
Goddard (Mrs. Gourlay), gave their new entertain- 
ment, entitled “Mrs. M‘Gregor’s Levee,” ih the 
Mercuants’ Haui on Monday evening to a very 
excellent audience. The entertainment is to be 
repeated throughout the week, and we shall speak 
of it in our next. 








Apsrpern.—The Chora! Union gave a very. 


excéllent miscellaneous concert in the Music 
Haut on Wednesday evening, April 27th, under 


the patro’ of H.R.H. the Prince of Wales, 
the Right Hon. the Earl of Kintore, Lord Lieut. 


of the county, and upwards of twenty of the nobility 
cha try of the city andcounty. The bint 
vpediols were Mrs. Sutherland, soprano; and Mr. 
Lambert, basso; organist, Mr. Baker; leader, Mr. 
Justice;. conductor, Mr. Latter. There was a 
large and fashionable attendance. 





Apvt.] eae f patient relieved at the Hi ital for 
Diseases eart, 67, Margaret-street, Gavendis bh square 
Was 101 during the week, 
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DusLin.—The production of a work of Mr. 
Macfarren’s in any town of the United King- 
dom is an event of importance, the account of 
which should demand more space than is allotted 
to your poor provincial correspondents. A fort- 
night since the successful performance of the 
cantata, “The Sleeper Awakened,” at our Uni- 
versity Choral Society, was recorded. The last 
great lyric production from the same classic pen 
was “brought out” here at the Tuearse Royan 
on Monday eyening with complete and unequivocal 
success. ‘*She Stoops to Conquer” has been for 
some weeks in preparation, but the attention of 
the chorus-singtrs had to be directed to three 
other new works at the same time, viz., “ Blanche 
de Nevers,” “ The Desert Flower,” and “ Fanchette,” 
leaving aside the “recovering” of “ Lwurline.” 
Your musical readers will admit, then, that 
musically, as well as politically, we are a “ great 
people,” to produce four new operas in one half 
the time that your slow Saxons take for one! 
Some very unreasonable “ critics” might say that, 
altogether, the ensemble was not equal to Covent 
Garden. Well, they must “have their way;” 
but seriously, all things considered, ‘‘ She Stoops 
to Conquer,” musically, scenically, and dramatically, 
would not have been calculated to displease the 
composer on Monday evening: Mr. Macfarren 
being, from all accounts, unlike many musical 
composers, a reasonable man. With one full 
band rehearsal—the result was something sur- 
prising, for not a hitch occurred from beginning 
to end. ‘wo of the principals we understand, 
Messrs. Haigh and Ainsley Cook, performed their 
parts for the first time, which made the “situation” 
more critical; but, notwithstanding, all went 
smooth, and more than smooth. An extraor- 
dinary event deserves particular mention, viz: 
the Cuckoo” madrigal was encored; not that 
the beautiful part-song did not merit the compli- 
ment, but that the “boys” in the gallery here 
will not believe that the poor familiar chorus 
faces that they have been looking at so long could 
sing anything well. With much pretence of 
judgment in musical matters, the frequenters of 
“Le Paradis” are lamentably deficient generally 
in the knowledge of what is really good—more 
particularly in the ensemble. Superficial talent 
will often make way with them when genuine 
merit will be neglected. Piccolomini caused them 
to shout with hoarseness. Bosio was listened to, 
and hopelessly, by few. With the worst of taste 
they hissed Mr. Harrison when he made use of 
the words “of pure English growth,’ those 
hisses being the last to encourage, or support 
native talent. HEncoring, however, the admirable 
nadrigal of Macfarren, the “‘ Cuckoo,” the Dublin 
gods have for a while redeemed themselves, giving 
hope of future improvement. Criticism on the 
work here would almost amount to impertinence, 
after your “Thunderer,” Atheneum, Telegraph, &e. ; 
it will suffice to say the libretto is thought of con- 
siderable merit, the original text of “our own” 
Goldsmith being most judiciously rendered into 
an > pe book, by the addition of poetry quite 
worthy of the original text preserved. The music 
we consider worthy of the book and of Macfarren 
—broad, bold, and English, the style conscienti- 
ously carried out all through, showing always 
genius, and often inspiration. The first duet, 
“Oh, Summer Morning,” was encored on Tuesday 
evening (the second representation), and both 
nights Mr. Harrison’s ballad, ‘My bud of May,” 
met the same fate. Mr. Harrison’s performance 
of the bashful lover, Marlowe, adds another to his 
well-earned laurels as the best acting vocalist on 


the English rs of the present, or perhaps any | Hall 
Miss 


other time. Pyne may also lay claim to his- 
trionic powers of a superior order by her natural 
and charming performance of Kate, which, even 
without the addition of her wonderful and perfect 
vocalisation, would be sufficiently interesting and 
attractive. Miss Hiles, already a favourite here, 
Was encored in her ballad, “How sadly sighs,” 
and Mr. Haigh, who “miatriculated” in Dublin, 
met with a warm reception, receiving a very 
numerous re-demand for his song, “Oh Con- 
stance dear.” The scenery is in Mr. Craven’s 
best style, the garden scene, with a distant view 
of the mansion, receiving an enthusiastic round of 
applause. Mr. Henry Corri’s Tony Lumpkin de- 
serves all the praise bestowed on it by the London 
press. All the characters were called before the 
curtain at the end of each act. Mr, Levey con- 
ducted. The opera was a decided success, and 
will be repeated on Thursday and Saturday, 
making four times ate week.——Herr 
Elsner, our useful, and in almost - 
sable, violoncellist, gave his annual ert on 


Friday last, which was, if not very numerously, 
most fashionably attended. A well-known pro- 
vincial manager in Ireland, Frank Seymour, used 
to say to any of his troupe wh» wished to be con- 
eidered of great importance to him: ‘ Why, thun- 
der an *ounds, sir, if you were dead sure I should 
do without you.” Quite right too. Every one 
can be “done without ;” but in Dublin we could 
not “do without” Elsner. Our orchestras would 
indeed abhor such a vacuum, which would be diffi- 
cult to fillup. An excellent program was given, 
and it is to be hoped the profits will be satisfac- 
tory to the Herr. 

At the QurEn’s THEATRE there has been added 
to the attractions of the Sisters Nelson, the per- 
forming dogs of Messrs. Webb and Philips. Mr. 
H. Webb made his first appearance on Monday 
evening since his great success in London, in his 
favourite character of Justice Midas, into which 
he imparted all his racy humour. Of course he 
met with a most enthusiastic reception on his 
appearance. A morning journal remarks: “The 
great reception which Mr. H. Webb met with on 
appearing on the boards of his own theatre testified 
more strongly to his popularity as a manager and 
his merits as an actor than the highest eulogiums 
from the pen of any ordinary writer.” Miss 
Carry Nelson sustained the part of Apollo with 
her usual naiveté and grace. The dogs are 
capital actors, and get their share of applause. 

Betrast.— The Classical Harmonists’ Society 
gave their third subscription concert on Tuesday 
evening last, May 3rd, for which Mdlle. Florence 
Lancia, Mr. D. Whitehead, and Mr. D. Lambert 
were engaged. As on all occasions with this 
society, when choral works are given, the music 
of the great master was effectively and well per- 
formed by both principals and chorus. Mdlle. 
Lancia’s singing of ‘With verdure clad” was 
received with marked satisfaction. The orchestra 
was strengthened by the addition of Herr Elsner, 
who obtained special leave to be absent for that 
evening from the English opera in Dublin.—— 
Mr. Charles Hengler has announced the opening 
of a New Circus in Victoria Street for Saturday 
evening, May 7th. A great array of equestrian 
names are put forward to attract the Belfast 
citizens to this favourite class of amusement. 

Corx.—After a long dearth in musical matters, 
we were favoured last week with two concerts by 
the Pyne-Harrison-Lotto party in the ArHuNmUM 
here. The programs were good, varied, and well 
adapted for the display of the abilities of the 
several performers. As the concerts of this troupe 
have been fully described and commented on in 
your impressions of the past few weeks, it would 


.be superfluous to enter into details concerning 


the present ones: suffice it to say, that the 
audiences were highly pleased with the pabulum 
afforded them, and applauded most of the pieces 
to the echo. After Miss Pyne’s singing, we were 
most pleased with the instrumental portions of 
the programs. Of the abilities of MM. Lotto and 
Pfeiffer, we must speak in terms of the highest 
praise. We were particularly gratified with the 


magnificent manner in which they gave Beet-| W 


hoven’s sonata in @ major for piano and violin, 
and Osborne and De Beriot’s fine arrangement of 
airs from “ Guillaume Tell” for same instruments. 
The attendance at both concerts was very fair. 


>_> — 
POLICE INTELLIGENCE. 





BOW STREET.—May 3.—Mr. John Blanchard, 

ss singer at the Middlesex Music Hall, Drury- 
ne, appeared to a summons, charging him with 

having assaulted Mr. Charles Solomon, pianist, and 
conductor of the concerts. 

From the statement of complainant it appeared that 
on the 22nd of April, the eve of the Shakespearian Ter- 
centenary, the defendant was engaged to sing at the 

, and was in the middle of a ballad, when he 
stopped, “collapsed,” or broke down, and turning sud- 
denly upon complainant, struck at him in a violent 
manner. Witness avoided the first blow, but the 
assault was repeated in the presence of the company 
assembled to hear the concert, and the greatest con- 
sternation prevailed throughout the hall. 

Cross-examined : Was not ing his ~~ on the 
occasion. Was not talking laughing with one of 
the fiddlers at the moment, Did not put the defen- 
dant ont, although he was already out of temper. The 
defendant was quite sober, but he evidently forgot his 


song. 

) ate witnesses were called, including one of the 
female vocalists, to confirm the statement of com- 
plainant ; that the assault was entirely unprovoked, and 
one of them deposed that the defendant was out of 
temper about something or other before he began the 
80) La 

The attentgt t:natéiils whe Sik Gaited of ths of 
the defi who urged that he was irritated by the 
inattention o the plant oe circumstance the 

attributable ; 





po we be oo but no blow was 
Phe Wefendant waa fined 3, said costa, which 
ai t was 31, and wer 
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| LAMBETH.—May 3.—My. Joseph Henry Rick- 
| ards, the actor, who has for some years played the 
| first-line business as tragedian at the Victoria and other 
| metropolitan theatres, was charged before Mr, Elhiott 
with assaulting his wife, Matilda Rickards. 

Mrs. Rickards, who carries on a lucrative business 
asa milliner in the Walworth-road, said that for the 
last. fortnight her husband had been carrying on a 
system of drunkenness and extravaganee of the most 
excessive kind, while she had to bear the expenses. On 
the night before he came home drunk as usual, and 
asked her for money, and on her telling him she could 
not give it to him, he struck her a violent blow, knocked 
her down, “nd bruised her forehead much, 

Mr. Elliott ; Has your husband struck you before ? 

Mrs. Rickards : Yes, sir, he has once or twice before ; 
but it was when he was drunk, and he would not have 
done so had he been sober. It is most painful to my 
feelings to appear against ,him, but I must seek for 
protection. 

Sarah Tuthill, one of the workwomen in the service 
of Mrs. Rickards, corroborated the statement of her 
mistress, and said she saw the prisoner give her mistress 
a violent blow on the face, which knocked her down. 

Police-constable Grant, 347 P, said he had been called 
in on the night before to take the prisoner into custody, 
and while in the house Mr. Rickards took off his boot 
hastily, and threw it with great force at his wife, but 
it missed her and struck him (witness) on the head, 
The prisoner was very drunk at the time. 

Mr. Elliott (to the prisoner): You have heard the 
charge against you,—what have you got to say to it? 

Prisoner : Nothing. 

Mr. Elliott: You are committed for one month's 
hard labour. 

The prisoner, in the course of the afternoon, was 
removed in the police-van to the Wandsworth House 
of Correction. 





MUSIC STEALING. 





MIDDLESEX Sessions, May 3. 


The May sessions for this Court were continued to- 
day at Clerkenwell, before Mr. W. H. Bodkin, the 
Assistant-Judge ; Mr. H. H. Harwood, Mr. Loveland, 
Dr. Jervis, Mr. Rankine, Mr. Stutfield, Mr. H. 
White, Mr. Kepp, Mr. Stillwell, Mr. T. Cottereli, 
Mr. Rt. R, Robinson, the Baron de Bliss, Sir James 
Tyler, Mr. H. Edwards, and Mr. C. White, justices. 

Charles Clark, 27, was charged with stealing ten 
pieces of music, of the value of £1, belonging to his 
masters, Messrs. Cocks and Co., music wail ers, of 
New Burlington-street, and William Phillips, 44, was 
charged with feloniously receiving the same property, 
knowing it to have been stolen. 

Mr. Sleigh, instructed by Mr. Edward Lewis, 
appeared for the prosecution, Clark pleaded “ guilty.” 
Philips was undefended. 

It appeared that Clark had been for five or six years 
in the services of the prosecutors as a porter, and was 
in receipt of 27s, a week as wages. On Tuesday, the 
12th of April, the attention of a fellow-servant, named 
William Vassie, was directed to a brown paper parcel 
in the shop, which, upon examination, he found to 
contain four copies of “The Spanish Chant,” by West ; 
three copies of ‘‘ What are the wild waves saying,” by 
Glover ; and three copies of ‘* Warblings at eve,” by 
Brinley Richards. He replaced the parcel, and on the 
same day the prisoner told a lad, named Conway, who 
was also in the service of the prosecutors, to add to the 
contents three copies of ‘* Liquid Gems,” and to deliver 
the whole at Phillips’s, in Coventry-street. Subsequently 

ebb, 112 C, saw Phillips, who at first denied his name, 
but admitted that the lad brought the parcel, and saic 
he had given the music to a friend, whose name he did 
not know, who bad gone on board some ship and had 
sailed for America, The prisoner also said that the 
parcel contained two copies of ‘‘ God bless the Prince 
of Wales,” and three other songs, the names of which 
pe did not know. No music was found at Phillips’s 

ouse, 

The prisoner persisted in his statement as to the 
contents of by peta reached him, and as to 

ce of the music being stolen, 
Jury found him guilty. 
It that more than 12 months ago he 
his thigh by f: off a van, that he was a 
long time in Charing-cross tal, and that he had 
received sick pay from the Odd Fellows’ Society up to 


e Assistant-Judge sentenced Clark and Phillips to 
be imprisoned 12 months, 





ANCE MUSIC on VERDI’S LAST OPERA, 
‘“‘LA FORZA DEL DESTINO.” 
Galop, byL. Jullien .. ..  .... ee Bu Od. 
LD¥gville «. 1. Of OT ge od 
totyLiuiie = .. .. ww OU! OU ee 
Valses, by L. Jullien od Sass ea Eee 
AMER, Woop & Co,, 201, Regent-street, 


C. SELLE. “SYMPHONY OF SPRING.” 
e Rondo Pastorale for the Pianoforte, 44, 
Caamun, Woop & Co., 201, Regent Street. 








) eee MAZURKA. By CIRO PINSUTI. 
Paty (Sung by Mdme. Didiée.) Also arranged as @ Piano 


CRAMER, Wood & Co., 201, Regent-street, 








A BELLA MEA. SIGNOR SCHTRA. 
I (Sung by Mdme. iy great success.) 2s, 6d. 
: dme. Oury, Be. oat 
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THE 


PRICE THREE SHILLINGS, 


“LEA H.” 


BY 


BRINLEY RICHARDS. 


A BEAUTIFUL 
DRAWINC-ROOM SONG, 
EXQUISITELY ILLUSTRATED 


MISS BATEMAN as “LEAH.” 





CRAMER, WOOD & CO., REGENT 


STREET. 


201, 


NICOLAUTS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, Solo, 58.; Duet, 68. Od. 
Overture nt ; ss 4s. ; eA 6a. Od. 
Pot pourri (for four hands)— Brunner a oe 5s, Od. 
Fantasia on popular Airs—F. Beyer ins - -« 
Improvisation—W Kuhe .. ° ae ee .. 5s, Od. 
Fantasia—A. Loeschhorn .. + a os .. 48, Od, 
Fantasia—T. Oesten ‘ as aH ea -- 88. 0d. 
Fantasie de Salon—Charles Voss es oe . & & 

The principal vocal pieces, with Italian words, as sung at 


Her Majesty's Theatre 
Other arrangements by Brinley Richards, C, Coote, A. Manns 
(of the Crystal Palace), &c., in the press, 
Cramer, Woon & Co., 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT, 





WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 





The Overture .. - as oe ew on 
1. Duet—** Night and morning” .. on 8. and c, 
® Song—‘*My home in Cloudland,” original key, p 

flat ; transposed key, B flat .. 8. Or M. 8. 


8. Trio—* News! girls, news!” .. 8. C. T. 


{. Song—*' Boot and saddle!" .. ee ve B. 
fh. Trio—* My heart is breaking” . & 7 and B, 
6 Duet— Ah! Captain, I can see you” 8. and B, 
Song—* For her sweet sake” .. - ee T. 
“Ah! do not take her from him” .. c 


FRPEREFES Fe 
EREER2252 EE 


& Song ~ . 
o Duet—* We waited late, we waited long,” s. and 1. 
0. Quartett—‘ The Rheinland” .. 8. C. T. and B, 


1 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 


Cramer, Woon & Co., 201, Rogent-street. 
THE NEW BALLAD, 


“ANITA.” 


Composed by 
Baisiey Ricwarps. 


Written by 
Hanay Farsis. 
Price 2s. 6d. 





This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi, across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band scattered, himself hunted down by land and sea, he found 
a momentary refuge at Rimini, where Anita died from 
tion, Garibaldi could not stay to perform the last office of 


which was cared for by 
soarce 


the rude 
in the poor w: 


affoction—and tore himself away from her unburied corpse. 
who 
‘3 


form, the Great Cilefain 


OPERA BY 


VOCAL MUSIC. 


“What is this love?” Cavatina. 
“The cunning old Fox.” Song and 
0 Pe ee 
“The good old days of the country 
Samive.” Gome. ...0 ce sec 
“Oh, it is sweet.” Vocal Duet. 
“Why sadly sighs?” Ballad.... 
“Am I not a pretty Barmaid?”’ Song. 
Transposed and simplified edition. 
“T met her first.” Romance in B flat 
and F. 


‘The Cuckoo sings on the poplar tree.” 

Four-part Song. ... ... .. 

“ Drink, friends, drink.” ... ... 0... 

“My Bud of May.” Ballad in c and a. 

«O, Constance, dear.” Cavatina in a 
flat and & flat. : 


“He'll miss me.” Ballad in k flat and c. 


Cramer, Woop & Co., 201, Regent-street. 


G. A. MACFARREN. 


“O sweet summer morning.” Vocal Duet. 3s. 
3s. 


2s. 


2s. 


2s. 
2s. 
4s. 
3s. 


2s. 


2s 


2s. 
2s. 


2s. 
2s. 


PIANOFORTE ARRANGEMENTS. 


NEW SONG, |SHE STOOPS TO CONQUER. 


“ He’ll miss me.” By Brinley Richards. 3s. Od. 
Fantasia. Ditto 4s. Od. 
Fantasia. By Francesco Berger. ... ... 4s. Od. 
“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 
Fantasia. By Walter Macfarren. ... ... 4s. Od. 
“TI met her first.” Transcribed by Natalia 
Macfarren. awe ae S| 
ee ee ee eee 3s. 6d. 
DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 
Waltzes ™ mo » €. Coote 4s. 0d. 
Polka— “ The pretty Barmaid.” Henri 
Delorme... 3s. Od. 





ARDITYIS NEW 


(In Italian or English, ) 


with full length Portrait of the General. 
Price 3s. 


honor of GARIBALDI at the 


CRYSTAL 


LONDON: 


SONG, 


CRAMER, WOOD « Co., 201, Regent-street. 


“GARIBALDI!” 


As sung and rapturously encored at the late Demonstrations in 


PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, &c., &c. 


This Song may be now termed ‘‘ The Italian Marseillaise.” 





ARDITI’S 


ARRANGED FOR 


THE PIANOFORTE. 


BY 


Price 3s. 





Cramer, Woop & Co., 201, Regent-street. 


CELEBRATED NATIONAL MARCH, 
“LA CARIBALDINA,” 


BRINLEY RICHARDS. 





Majesty’ Thestee, and elsewhere. 
os Woon & Co., 201, Regent-street, 


I ey LA GARIBALDINA, 2s. 6d.—Sung 
with success at the Crystal Palace, Her 








Wile. 


Cuanza, Woop & Co, 201, Regent-street. 


{rts Es ace a2, Dagens 


24 AU 64 


ARIBALDINA. BRINLEY RICHARDS. 
4° Arditi’s celebrated National Air arranged as a March, 


STEAM PRINTING. 

GENTLEMEN GIVING CONCERTS & ENTERTAIN MENTS, 
or requiring Printing of any description, should send for an 
Estimate to 
“THE ORCHESTRA” OFFICE. 

A reduction on the usual charges made to parties in the 
musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, erc. 
“ORCHESTRA” OFFICE, 


Recent Steam Press, 55, Kina-street, REGENT-sTRERT. 
sar Estimates sent by Post. Bill Posting and Distributing 
undertaken for customers. 


OYAL ITALIAN OPERA, COVENT 
GARDEN.—BOXES, STALLS, and AMPHI. 
THEATRE STALLS for the Season, Alternate 





*| Weeks, Single Night, or One Night a Week, may 
-|be secured, in the best positions, at Cramur, 


Woop & Co.’s, 201, Regent-street, W. 


IJER MAJESTY’S THEATRE.—BOXES, 
STALLS, BOX SEATS, and GALLERY 
STALLS for the Season, &c., in the best positions, 





.|at Cramer, Woop & Co.’s, 201, Regent-street, W. 





PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 


«| street, Soho.) 


W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 


*| CLASS PIANOFORTES which they have always on hand, 


from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &c. 


A. NIMMO 


(For more than 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street), 


CONCERT AND ENTERTAINMENT AGENT, 


44F Opera Boxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 





55, Wiamonr-strEeEt, W. (2 doors from Cavendish-square). 


GRETTON’S “EIN FEEN WUNISCH’ 
(The Fairy’s wish”), 3s. 
Cramer, Woop & Co., 201, Regent-street. 








k”), 38. 6d. 


( GRETTON’S “DIE LERCHE,” (“The 
Lark”), 3s. 6d. 
4 Cramer, Woop & Co., 201, Regent-street. 





GRETTON’S “DER HEXENTANZ” 
(The Witches’ Dance”), 4s. 
CrameR, Woop & Co., 201, Regent-street. 


GRETTON’S PIANOFORTE WORKS, 
e Happy Days of the Olden Time, 2s. 6d., Swiss Waltz, 
2s. 6d. ; Child Waltz, 1s. 6d., etc. 
Cramer, Woop & Co., 201, Regent-street. 
GRETTON’S GIANT’S MARCH. 3s. 
e Cramer, Woon & Co., 201, Regent-street. 


PROTECTION FROM FIRE! 











BRYANT & MAY’S 





on SPECIAL SAFETY MATCHES, 
Wax VeRraG, sae Mi ppb» a only on the 
box. Advantages. — They con no Phosphoru: 
poisonous—emit no unpleasant odour, and not being liable to 
spontaneous combustion —iguiing only on oo See to 
id rt. ren rotection against ACCID’ 

— W ret London, E. 

Sold by ‘almost all respectable Grocers, Chemists, &e. 
throughout the Kingdom. 


THE TEETH—OSTEO-EIDON, 
MESSRS. GABRIEL'S SPE 


CIALITE. 
The numerous advantages, such as comfort, “—* of seg 


economy, and freedom from pain, by, 
Jained in Messrs. Gabriel's ‘amphlet on the Teeth, just pub- 


i free b t, or is on a " 

Hy fas, GABRIEL, the old-established DENTISTS, 27, 
HARLEY-STREET, Gagpenawpe, and LUDGATE-HILL (over 
Bei silversmi NDON. 

ere LIVERPOOL134, DUKE STREET. 








RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 
There is a Con from the smallest 
pianette to the largest 
makers of England the Continent. — the best 
aie are tary the factories, all that ‘are dedcient 
in tone being carefully svotied Fuschesses Som Onasr sat 
poe bow How from & selection made with competent prac- 


aly guaran will receive Se ee Ore. 
Every instrument guaranteed. ver these 
at any railway-station in the kingdom without risk te 


E 








Printed by Gsorce Woop (of the firm of Cramer, Wood & Co.), 
of No. 201, Regent-street, in the County of Middlesex, 








